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conductor's parts 
available 
NE aegis dckdes Wa tewede Jupp 
BOURREE (No. 1 from ‘Three 
Pastoral Denees.”") .....cceae Tomlinson 
CEREMONIAL OCCASION ........... Curzon 
CE Vcc ccwseeeed Richardson 
FANTASIA MEXICANA (EI Salon 
/ MNES oo 5 ch chews Copland arr. Green 
BOOSEY AND HAWKES / FARMYARD FROLIC ......... Smetana-Grun 
i SE 2 eins caw ee Wilson arr. Duncan 
HIGH HEELS PE a ee Toe Duncan 
/ —- o 3 from ‘‘Three Teast 
, astoral Dances’’) - .... Fomiinson 
EACH INSTRUMENT BOOK 40¢ CONDUCTOR’S SCORE 1.00 “<........... aaa 
SPECIMEN Bh CORNET BOOK AVAILABLE JUNIOR MISS . lsancivenindes McCann 
MELODIE FEERIQUE.....Rey arr. Wal-Berg 


CONDUCTOR’S SCORES OF NEW MINUET (No. 2 from ‘Three 


BAND PUBLICATIONS ON REQUEST Pastoral Dances”’ .... Tomlinson 

MODEL RAILWAY 5 Ged rtrocan Williams 

i MORAVIAN MEMORY ... Smetana-Grun 
OVER THE HILLS AND FAR AWAY... ..Curzon 

PARIS INTERLUDE ............. _. .White 

Latest tg PEACOCK PATROL ........... Barrington 
PICCADILLY SPREE ..............Watters 

VOCAL RELEASES ig SALTARELLO ..... VERA S Curzon 
SERS Se SES Raff 

SERENADE TO YOUTH ............. Wood 

solos (75¢ each) NN Rrra Warner 
pickin ayeet SLAVONIC LULLABY ..... . Smetana-Grun 
AVE MARIA (Latin Text). Med. or High. . Head THE SNOWY-BREASTED PEARL...arr. Byfield 
HOME .....Medium ............. Rosing VILLAGE HOP-HOP Smetana-Grun 


LOVE'S SECRET ...Medium A VISION IN VELVET and TOMBOY. .Duncan 


PEACE COMES TO ME ...Medium. . . Murray 
albums 


FOUR SONGS—Seymour Barab 
OLD AMERICAN SONGS, SET II 


a 1.50 | CLAN 
WINTER WORDS—Benjamin Britten. . . .2.50 () 
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NOW READY.. 
a new brochure 
/ 
listing contents ¢. 
— Vocal A.(cambiata } 
ums B 
Walter, Ehnet 
45¢ per copy 
BOOSEY SRG 
Wy, contents: Angels We Have Heard on High; Christians, Awake, Salute the Happy Morn; O Thou 
Joyful Day; Away in a Manger; First Noél; God Rest You Merry, Gentlemen; infant So Gentle; 
Coventry Carol; It Came Upon the Midnight Clear; Jolly Old St. Nicholas; Silent Night; Up on the 
House Top; O Holy Night; | Saw Three Ships; O Christmas Tree; Joy to the World; What Child Is 
This?; O Little Town of Bethlehem. 


Request our CHORAL PRESENTATION BROCHURE listing new titles, 
brief program notes and thematics. 


catalogs in print 


BAND « CHORUS « PIANO = 
INSTRUMENTAL (Solos and Ensembles). eee 


ORCHESTRA (Sale) « SYMPHONIC (Rental). BOOSEY and HAWKES 


VOCAL * SCORES (Full and Pocket Size). P.O. Box 418 Lynbrook, L. I., N. Y. 
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TEXAS MUSIC EDUCATORS 
ASSOCIATION 


Ed Hatchett, President, 567 North Mc- 

llough, San Benito, Texas. 

Robert E. Fielder, Immediate Past 

esident, 526 Meander, Abilene, Texas. 

James R. Murphy, Band Chairman, 

Ft. Brown, Brownsville, Texas. 

G. Lewis Doll, Orchestra Chairman, 

| Lavaca, San Antonio. 

Charles Nelson, Vocal Chairman, 1909 
funnels, Harlingen, Texas. 

Charlotte DuBois, Elementary Chair- 

an, 1401 Hartford Road, Austin, Texas. 

Dr. T. Smith McCorkle, College Div- 

on Chairman, T.C.U., Ft. Worth. 

D. O. Wiley, Executive Secretary, 
P.O. Box 3038, Ellwood Station, Lub- 
bock, Texas. 


TEXAS MUSIC TEACHERS 
ASSOCIATION 


Dr. Roy J. Johnson, President, 2405 
Bridle Path, Austin, Texas. 

Dr. T. Smith McCorkle, lst Vice- 
President, Texas Christian University, 
Fort Worth, Texas. 

Miss Rachel Kent, 2nd Vice-President, 
2310 Calder, Beaumont, Texas. 

Fred R. Bigelow, Secretary-Treasurer, 

803 West Main, Temple, Texas. 

Ruby Kate Lawrence, Permanent Ex. 
Sec.-Treas., Em., 5945 Palo Pinto, Dallas, 
Texas. 

TEXAS BANDMASTERS’ 
ASSOCIATION 

Phil Busche, President, San Antonio, 
Texas. 

Bill Dean, First Vice-President, Odes- 
sa, Texas. 

Arnold Baca, Second Vice-President, 
Galena Park, Texas. 

Pat Patterson, Secretary-Treasurer, 
Sweetwater, Texas. 

Fred Prentice, Sergeant at Arms, 
Rankin, Texas. 


AMERICAN STRING TEACHERS 
ASSOCIATION (TEXAS UNIT) 
Albert Gillis, President, University of 
Texas, Music Dept. 

G. Lewis Doll, Vice-President, San 
Antonio Public Schools. 

Mrs. Winifred Gunn, Secretary, Abi- 
lene Public Schools. 

Jane LeFevre, Treasurer, 
Public Schools. 

Eric Sorantin, Historian, Conductor 
San Angelo Symphony. 

Executive Committee: Marjorie Kell- 
r, Chairman, Dallas Public Schools; Jo- 
eph Kirschbaum, Tyler Junior College, 
Music Chairman; G. Lewis Doll, San An- 
tonio Public Schools, Dir. of Music Ed. 


Abilene 





SOUTHWESTERN MUSICIAN 


Founded in 1915 by the late A. L. Harper. 
Renamed in 1934 and published 1934-41 by Dr. 
Clyde Jay Garrett. Published 1941-47 by Dr. 
Stella Owsley. Incorporated in 1948 as National 
by Harlan-Bell Publishers, Inc. Published 1947- 
1954 by Dr. H. Grady Harlan. 


TEXAS MUSIC EDUCATOR 


Founded in 1936 by Richard J. Dunn, pub- 
lished by Texas Music Educators Association as 
their official publication since 1938. Now pub- 
lished by MHarlan-Bell Publishers, Inc.-Texas 
Music Educators Association. 


Subscription Rate: 1 Year $2.50; 2 Years 


$4.00; 3 Years $6.00. 

Entered as second class matter September 3, 
1954 at post office, Lubbock, Texas, under act 
of March 3, 1879. Published 10 times per year 
August through May. Mailing address: Box 
038 Ellwood Station, Lubbock, Texas. 
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MUSIC CAREERS 


Piano — Voice — Instrumental 
Public School Music — Church Music 
Opera — Radio — Television 
Bachelor and Master Degrees 


ST. LOUIS INSTITUTE of MUSIC 4 


John Philip Blake, Jr., President ~ 





7803 Bonhomme Avenue—St. Louis 5, Mo. 


A non-profit educational institution of higher learning. 
Approved for non-immigrant foreign students and for all veterans. | 
Institutional Member National Association of Schools of Music. 











Incarnate Word College Music Department 


Offers Specialized Training in Voice, Instruments, Piano, Theory 
and Preparation for a Professional Career. 


ARTIST TEACHERS 
Miss Volina Powers, Voice Dr. Eric Sorantin, Violin 
ADDRESS INQUIRIES TO REGISTRAR SAN ANTONIO 9, TEXAS 








TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M., 
Chairman Division of Fine Arts 











UNIVERSITY OF HOUSTON 
MUSIC DEPARTMENT 


Piano, Organ, Voice, Theory, and 
Orchestra and Band Instruments 
Degrees: B.M., B. Mus. Ed., M.M. 
Distinguished Faculty Includes Members of the Houston Symphony 


For Details Write: Dr. Merrills Lewis, Music Dept. 
3801 Cullen Blvd., Houston, Texas 











FINE ARTS CONSERVATORY 
Institutional Member National Association Schools of Music 

and Texas Association of Music Schools 
Bachelor of Music degree with a major in Piano, Voice, Violin, Organ, and Music 
Education. Bachelor of Arts degree with a major in Applied Music. Lessons available 
in string and wind instruments, percussion instruments, Cello, Harp, Piano Normal, 
Piano Ensemble. 

For Further Information, Address Dr. Arthur Tyson, President, Belton, Texas 
DONALD SONNEDECKER, Ph.D., Director 








AUSTIN COLLEGE 


DEPARTMENT OF MUSIC 


A Christian Liberal Arts College, fully accredited, serving Texas and the Southwest 
for over a century. Music Major on the A.B. degree. Excellent training in the fields of 
Theory, Music History and Literature and the Applied subjects. Member of Texas Asso- 
ciation of Music Schools. 


Francis H. Mitchell, B.M., M.A., Chairman 
Sherman, Texas 








Page 2 


SOUTHWESTERN MUSICIAN — TEXAS MUSIC EDUCATOR 


South Plains Music 


Teachers Begin 1955 
Association Activities 


With the holding of the first meeti 
of the season and a luncheon in ti 
Lubbock Hetel this week the Sou 
Piains Music Teachers Association fo 
mally opened the activities for tl 
1955-56 year. 


Headed by Mrs. H. C. Pruett, pres 
dent, members from Lubbock and th 
South Plains area devoted most of th 
day to a demonstration of materials an: 
ensemble work on the mezzanine of th 
B. E. Adair Music Store. Host an 
hostesses for the noon-day luncheo 
were Mr. and Mrs. Adair and Mrs. A 
Anglin. 

Officers for the new year who wet 
introduced at the meeting included Mrs 
Pruett; Mrs. Max O’Banion, first vice 
president and chairman of the member 
ship committee; Mrs. Wayne L. Kelly. 
second vice president and program and 
year book chairman; Mrs. Amos P. 
Bond, recording and corresponding sec- 
retary; Mrs. S. H. Lee, treasurer: and 
Miss Louise Kaigler, reporter. 

Committees for the year will include, 
with chairmen, Social, Miss Louise 
Kaigler; Telephone, Mrs. David Faw- 
cett; Ensemble, general chairman, Mrs. 
Gerald Harris; 3rd Year Primary and 
Intermediate, Mrs. Lillian Butler; Jun- 
ior, Mrs. Wayne L. Kelly; Senior, Miss 
Mary Dunn; Musicianship chairman, 
Mrs. Cecile Meskimen; Festival, Mrs. 
Mamie I. Neal: Concerto, William A. 
Murphy: Graduating Senior Concerto. 
Mrs. Kelly, Mrs. Meskimen, Miss Dunn: 
Voice, Mrs. Lillian Butler: and Re- 
saerch Study Course, Miss Mary Dunn. 

The Sept. 16 meeting was held in 
the Wedgewood Room of the Plainsmar 
Hotel and the speaker at that event 
was Mrs. Ben F. Brewer, talking on “A) 
Evening at Glynbourne.” 

Among the events planned by th 
SPMTA in the yearly program will b 
the piano ensemble program to be hel: 
Feb. 21, 1956, conducted by Dr. Dalla 
Haslam; the Music Festival, (playing) 
April 25-27, 1956 at the First Baptis 
Church in the Education Building; Th: 
Concerto Contest, Sat., April 7, 1956 in 
the auditorium of The Museum at Tex 
as Tech, with winners presented in con 
cert April 12. 

In addition to the above the SPMT/ 
will also sponsor the Texas Tech Schol 
arship contest, a program of Creativ 
Work, the Sight Playing Piano Work 
shop, and the annual Church Musi: 
School held each May. 
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(A condensation of a talk given at 
istin, Texas, at the meeting of the 
‘xas Music Teachers Association.) 


DONALD E. JOHNSON, Ph.D. 

Regularly, musicians come to me 

th this question: “Do you think | 

n become a successful professional 
» usician?” My stock answer is, “No. 
| YOU HAVE TO ASK MY OPIN- 
| )N, you will not be a successful pro- 
f{.ssional musician. The potentially 
s.ccessful musician tells me he is going 
to be a professional and asks me for 
tidance.” All I can do is give en- 
uuragement and separate the ‘ Am I’s?’ 
from the ‘I am’s.’ 


The music student must be predispos- 
d toward music and must want to work 

music more than anything else in 
the world. 

The ambitious student must discipline 
himself; he must practice; he must 
choose music over all other activities 
which attract. 

The potentially successful musician 
must have adequate preparation and 
must seek continuous improvement. 

He must have financial resources in 
cash, scholarships, fellowships or priz- 
es. Learning music costs money. 

In the concert field, solo performers 
are crowded. The aspiring students 
are chosen by the audiences, not by the 
critics or the teachers. These are the 
musical comets, and for them, I have 
no advice, only admiration and encour- 
agement. 

There are rewarding opportunities on 
ess spectacular levels of accomplish- 
ment: More musicians should consider 
teaching as a rewarding career. In the 
public schools, the colleges, the con- 
servatories, and in the private studios, 
well-trained musicians are needed. 


More piano soloists should be ac- 
ompanists acquainted with literature 
r voice and instruments. Pianists 
hould be sight-readers and should 
now music, not just piano. 

Let the experienced, talented musi- 
ian find his way into conducting, in- 
lustry, music therapy, music publish- 
ng, or sacred music. (Let the organ- 
sts learn something of vocal music be- 
ore they undertake directing choirs.) 
\pprenticeship in producing music can- 
ot be side-stepped by any of these 
specialists. 


Career musicians should be good 
usiness people. They must conduct 
| transactions in a business-like man- 
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ner, and they should try to invest earn- 
ings wisely, as the musician seldom be- 
comes financially secure through music 
alone. 

In most cases for musicians, the fields 
are crowded. It takes extremely hard 


ae 7 


rolessional Opportunities For Music Students 


work, a high degree of talent, and then 
in some cases a bit of luck, to make the 
Most of all, it demands a god- 
given realization of self-determination, 


grade. 


modified by willingness to accept train- 


ing and to seek self-improvement. 
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\ i5c each or 2 for 25c 
Use No. 2 Stars 





much information and are ar 
progress 
dent 


TEACHERS! 
DR. LEO PODOLSKY 


SAYS OF THE HALL MUSIC 
REPORT CARD 


“They are clear-cut, easy to follow, covet 
inducement to 
all this is valuable both to the stu 
teacher and parent.” 


At Your Dealer 
Or Write 
ELEANOR MORSE HALI 
1137 Mistletoe Dr 
Ft. Worth 10, Texa 
Prepaid saves C. O. D 
Please, no stamp orders 








1955 TMEA 
DALLAS 
CONCERT 


ON 
LONG. PLAY RECORDS! 


Onder Yow 


The entire concert—each and every selection as performed by the 
Texas All State Bands, Choir and Orchestra 
at Fair Park Auditorium—reproduced in full tonal brilliance on 
high-fidelity pure vinylite 12’’ LP PRESSINGS—two records per set 
attractively packaged in golden souvenir box-type album 


Price: $10.50 Postpaid 


Professionally recorded 





PROFESSIONALLY RECORDED AND PUBLISHED BY 


Recorded Publications Company 


CAMDEN 5, NEW JERSEY 





SONGS OF SMI 
SONGS OF THE UNIV. OF TEXAS 
TEXAS TECH ON PARADE 





America’s Leading Custom Publisher of Phonograph Records and Album Sets (including): 
SONGS OF OKLAHOMA UNIV. 


MUSIC AT HARDIN-SIMMONS UNIV 
SONGS OF TEXAS A & M 


TMEA GRAND CONCERT 1953 & 1904 
and 2509 other schools and colleges throughout the nation 
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*Pulpit and Choir: 
Headquarters for 
RELIGIOUS SUPPLIES 


Church Furniture - Stoles 
Ei Embroideries - Vastments 
+ Communion 








MUSIC 


THROUGHOUT 
THE WORLD 








By MARIAN COTTON 
and ADELAIDE BRADBURN 


Music educators long have sought a 
satisfactory high school text in music 
appreciation — one which would afford 
a basic understanding of the main- 
stream of musical culture which has 
come down to us through the years 
from many lands 

Many earlier texts review the lives 
of composers — as does Music througb- 
out the World — but this new book is 
unique in that it also gives special 
attention to the many factors which 
furnish the musical experience’ of young 
people today—the orchestra, band, 
chorus, church choir, records, radio, 
and music publishing. In addition, it 
contains 51 folk songs to exemplify the 
text or to be sung for the pleasure of 
singing. Illustrated. $3.32 


Send for copy on approval. 


C. C. BIRCHARD & CO. 


285 Cotumbus Ave., Boston 16, Mass. 
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Report From Houston 
Music Teachers Assn. 


The officers for the Houston Music 
Teachers Association 1955-56 year are: 
Mrs. Frances R. Mahr, President, 3758 

Maroneal, Houston 
Dr. Donald Egbert Johnson, First 

Vice-President 
Mrs. S. L. Van Nort, Second Vice- 

President 
Mr. Frank Teltschik, Corresponding 

Secretary, 1121 W. Alabama, Houston 
Mrs. George Raezer, Recording 

Secretary 
Mrs. A. R. Ellis, Parliamentarian 
Mrs. W. G. Kearny, Historian 
Mrs. Alice Arabian, Custodian 
Mrs. Mary B. Richey, Assistant to the 

Treasurer 

The program for the 1955-1956 year 
for the Houston Music Teachers is: 

12 October, 1955 President’s Day. 
Program to be announced. 

9 November, 1955 “Music-For All of 
Us,” L. Stokowsky. (Great Books) 
Mr. Leonard Radoff, Chairman 

14 December, 1955 Mr. Louis 
Gordon, Chairman 

11 January, 1956 Mozart. Mrs. 
Dorothy Disch, Chairman 

8 February, 1956 — Contest Problems. 
Mr. Mozart Hammond, Chairman 

14 March, 1956 Value of a Music 
Library, Mrs. Harriet Dickson Rey- 
nolds, Director of the Houston Pub- 
lic Libraries, Chairman 

11 April, 1956 — Teaching Expericnc- 
es (Audience Participation) Miss 
Clara Radoff, Chairman 

9 May, 1956 The World of Music, 
Mr. Herbert and Mr. Alfred Test- 
schik 


16 May, 1956 Spring Luncheon 


Jazz. 








os 





Sheet Music . 


. Records . 


. Instruments 
. complete musical service. Stop in 
or mail your order to 805 Congress, 
Austin, Texas. 
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To 1.M.E.A. Members 


Plans for the mecting of the Mus 
Section of T.S.T.A. at the 1955 Cor 
vention have been made. At the reque: 
of Mr. Ed Hatchett, T.M.E.A. presiden 
the following information is making th 
issue of SWM-TME; and the specifi 
program plans will appear in the N. 
vember issue. 


The Annual Convention will be hel 
in San Antonio, Texas, November 24 
25, and 26, 1955. The Music Sectio: 
will meet in the east wing of the Mun 
icipal Auditorium on Friday, Novembe: 
25, at 2:00 p.m. 


Miss Sylvia Crow, co-chairman of th: 
section, is preparing an interesting pro 
gram. Feature of the program will be 
panel discussion on the usability o 
Bulletin 556, Music in the Elementar 
School, which has been issued by the 
Texas Education Agency this year 
Panel members will be the music teach- 
ers and supervisors who worked as a 
committee to prepare this fine bulletin. 


Make your plans now to come to San 
Antonio for T.S.T.A. November 24-26 
Officers of the Music Section hope to 
see YOU at the meeting. 

Sincerely yours, 

MARY JOE HAMILTON, 
Chairman 

Music Section, T.S.T.A. 





Texas Tech Concert 
Band To Play For 
ABA Convention 


The Texas Tech Concert Band of Lub- 
bock, Texas, has accepted the invitation 
to play for The American Bandmasters 
Association Convention in Santa Fe. 


New Mexico in March of 1956. 


The American Bandmasters Associa- 
tion was founded by Dr. Edwin Franko 
Goldman, and among the charter mem- 
bers were John Phillip Sousa (Lifetim« 
Honorary President), Dr. A. A. Hard- 
img, K. L. King, Henry Fillmore, and 
many others whose names are well 
known over the world. 


Last March the University of Michi- 
gan Band played for them; in previous 
meetings the West Point Band played 
for them; and in one meeting in Wash- 
ington, D.C., the United States Marine. 
United States Army, United States 
Navy, and United States Air Forces 
Bands played for them. 
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Tonal quality, perfect pitch control, 
playing ease, and long-lasting 
durability makes an Artley the ideal 
choice for student or professional. 
Play an Artley . . . and enjoy years 
of profound musical enjoyment. 
Artley, alone, gives two-fold 
protection with a zippered 
ovter cover to fit over the 
standard instrument cose. 
CRANE HIGH SCHOOL 
D. & J. ARTLEY, INC. 
Th G Id & B d ELKHART, INDIANA 
2 ; 
e wolaen Crane ban | , | 
The Golden Crane Band of Crane Beginning students start their instru- 
High School has been organized since mental training in the fifth grade, and 
1933. For the past two years it has upon reaching the eighth grade they are 
been under the direction of J. R. Dick- eligible for the senior band which, at the 
ason. present time, has ninety members. A FAS CHRISTIAN 
, - : junior band is composed of sixth and 
PPT AE seventh grade students and numbers ap- 
proximately eighty. UNIVERSITY 
The enrollment of Crane High School 
is two hundred and twenty in the upper 
four grades, placing the band in Class SCHOOL OF FINE ARTS 
\. Last spring the senior band at the FORT WORTH, TEXAS 
Region VIII competition festival held 
] in Andrews was awarded Sweepstak>s. Professional training for 
Through the efforts of an outstanding all areas of applied mu- 
superintendent, Brady Nix, and a sym- sic, theory, musicology, 
| thetic school board, the band has a fine opera, and church music. 
pehearcs ‘ ‘ F e 2n > ; 7: — . ogee ° ° ° 
reheat al hall and excellent equipment. Che facilities in building 
Cl ston Cerrell, high school principal, ' ; f 
shi : - ant equipmen are oO 
and Joel Williams, elementary principal. e ur} : 
seeing the advantages of a fine instru- the finest; the faculty 
mental program, have arranged a very has national recognition. 
good practic» schedule. For details address 
Q ‘ 
Much emphasis has been placed upon T. Smith McCorkle, 
| the development of a precision marching De 
| band, ard in their uniforms of purple - 
and, 3 s of purpl | 
| and gold, the band makes an impres- 
'y* appearance. 1 | | 
i 
i ff | 
_&§ TEACHERS’ AGENCY 
If it is a position in the Midwest, West or 
- Alaska, we can find it for you. Enroll Now. 
J C. R. COZZENS, Mer. 
| Member—N.A.T.A. 35th Year 706 South Fourth Street Clinton, Iowa 
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Mu Phi Epsilon Installs Two New Chapter: 


Mu Phi Epsilon’s newest chapter, 
Epsilon Psi, was installed at the Julliard 
School of Music on May 21, 1955 by the 
Sorority’s National President, Eleanor 
Hale Wilson of Seattle, Washington. 
She was assisted by Miss Gertrude Otto, 
former National Fourth vice-president; 
Dr. Merle Montgomery; Miss Gwen 
Thomas, president of the New York 
Alumnae chapter; Esther Bienfang 
Richardson, outgoing president of the 
Alumnae; Claudette Sorel, pianist, and 
other members of the alumnae chapter. 
Elvina Truman, pianist, furnished music 
for the Installation core- 
monies were followed by a buffet sup- 
per given by the New York Alumnae. 
Following the supper, a concert, to 
which the public was invited, was pre- 
sented by the newly installed chapter. 

Members of Epislon Psi chapter repre- 


ceremonies, 


oRMs 4 == 
— CHHEIMER 


UNI 


The most complete and 
finest selection of styles 
and all-wool Fabrics in the 
U.S.A. 

Why worry about de- 
tails, let our experts help 
plan your new Uniforms. 
We have had over 70 years 
of experience. 

\ Swank style, correct fit, 

ey prompt delivery, reasonable 

prices. 

| ) Write for colorfully illus- 
trated Catalog, sample 

fF, fabrics and prices. No ob- 

ligation. 


THE FECHHEIMER BROS. CO. 





America’s Foremost Uniform Makers 
CINCINNATI 2, OHIO 








sent ten states and the Philippines. The 
president, Clare Juddson, has made re- 
cital appearances in New York and Long 
Island; Ida Marie Williams, vice-presi- 
dent, holds a B.S. degree from Fort Val- 
ley College and B.M. and M.M. degrees 


from Northwestern University. Two 


of the members have received Ful- 


Lubbock Host For NATS Workshop 





bright grants; Sara Rubin, sopra: 
Brooklyn, N.Y., for study in Austri 
and Sylvia Foodim, pianist, New Yor 


Camille Buda 


Pittsburgh Pa., has received a schola - 


for study in England. 


piano at Chautauqu 
N.Y., for the summer of 1955. 


ship to study 


NATS Workshop, Aug. 7 - 13, 1955. Visiting faculty and co-directors: Seated, 
left to right, Mrs. Myrtle Dunn Short, Mrs. Helen Huls, St. Cloud, Minn.; Miss 


Maria Montana, Minneapolis, Minn. 


Standing, left to right, Dr. Orcemith Smith, 
Norman, Okla.; Mr. Arthur Faguy-Cote, Ft. Worth; 


Mr. Richard DeYoung. 


Chicago; Dr. Gene Hemmle; Dr. Robert Taylor, Emporia, Kansas; Dr. Lloyd Sun- 


derman,. Toledo. Ohio. 


The following persons were also on the faculty: Mr. Raymond Elliott, Dr. 
James Hall, Dr. Sylvan Kaplan, Mr. Ira Schantz, all of Lubbock. 





LEOTA BARTHOLOMEW, L D 
Instructor 
Organ-Class Piano 

MAE BRANOM, M A, Mus. D 
Assoc. Professor 
Elem. Piano-Music Ed. 

B. COMBS DENMAN, M M 
Instructor 
Piano-Theory 





HOWARD 


THOS. H. GREER, M M 
Assist. Professor 
Violin-Orchestra 
Graduate Studies 

WILLIAM HARGRAVE, Mus. D 
Artist Professor 
Voice-Opera Production 

H. GRADY HARLAN, Ph. D 
Chairman-Professor 
Voice-Graduate Studies 


PAYNE 


Brownwood, Texas 


DIVISION OF FINE ARTS 
Music Staff 


Assoc. Professor 
Band-Instruments 


Instructor 
Organ-Piano-Theory 


Professor 
Piano-Theory 
Graduate Studies 


Address: H. Grady Harlan, Chairman 


Box 89, Brownwood, Texas 


W. R. PARKER, B M, M Ed. 


CHARLES M. SEGO, B M 


FREDERICK THIEBAUD, M M 


COLLEGE 


Guy D. Newman, Th. D., President 














WOODROW W. WALL, BM,MA 
Assoc. Professor 
Voice-Acapella Choir 

CHAS. F. WOOTTON, BA,MM 
Assoc. Professor 
Piano-Theory 
Graduate Studies 

COLEMAN L. YOUNG, BS 
Instructor 
Voice-Theory 
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\ OODWIND Sectéon 


by DARRELL KEITH McCARTY 
DON’T BLOW! 


o reproduce any tone one must 
| sten, Hear, and Play — never Blow. 
T:e easiest means of teaching students 
to listen is to have each one play his 
favorite song in unison with a piano. 
The student may 
then wonder why 
his “horn” is not 
“right” on a parti- 
cular “note” in the 
song. 


r 
i 


This writer be- 
lieves any student 
can learn to listen 
properly if he par- 
— ticipates in each of 
McCARTY 
the following: 

(1) Small ensembles. 

(2) Solos with piano. 

(3) Classes in the fundamentals of 

theory. 

(4) Sight singing. 

There is enough literature of vary- 
ing instrumentation and difficulty to 
enable each student to participate in 
an ensemble and/or play a solo. This 
writer believes every instrumental 
school music department should include 
enough chamber music recitals each 
year so that each student performs at 
least one solo and participates in one 
ensemble. Certainly every student 
needs the experience of being solely 
responsible for a particular part in a 
composition. He most assuredly needs 
the experience of playing one part of 

composition without a score of in- 
struments doubling the part. 

Surely the learning of the funda- 
mentals of theory must be the means 
by which we play music intelligently. 
\o one can play a scale until he knows 
vhich tones to produce and at what 
itch to produce them, which entails 
ie learning of key centers, key signa- 
ires, intervals, and learning the art of 
inging. Directors speak of “tuning 
p’ a chord though the student is in- 

cent.of what chord and what pitch 
n the chord he is supposed to tune. 

‘he student will never acknowledg> a 
hord or any part of it until he has 
earned same by sight, sound, and can 
eproduce it instrumentally and vocal- 
We 

Practically every student can sing at 

ast one song perfectly in tune. That 

mg can be the key to opening the so- 
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called mystery of theory. What one 
pitch can be heard “as a common tone” 
in the singing of “Davy, Davy Crock- 
ett”? What pitch of what chord does 
“Davy Crockett” begin on? What is 
the first interval? Can you sing a 
major chord? Can you sing the be- 
ginning of the Star Spangled Banner? 
Who said theory is a mystery? Who 
said it was a dull subject? Theory can 
be fun, and who can separate fun and 
the learning process? 

This article closes with the famous 
quotation “a kid that blows a horn will 


“a kid 


never blow a safe” — or 


that spends enough time in the ‘pool 
room will not have time to rob a 


bank”. 


playing an instrument other than blow- 


There is something more to 


ing, spending time, or belonging to an 
organization. If there were not, music 
Although 
the above are important in the over-all 


would have ceased long ago. 


education of students this writer be- 
lieves most students are thrilled with 
musical sound; at least they can be 
thrilled with sound. Sound is that 
which is HEARD NOT MERELY 
BLOWN! 
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Atlanta High Majorettes 


Majorettes of the Atlanta High School 
Band got off to an early start this 
year with a Cotton Bowl game perform- 
ance at the Annual Pro-Game. Posed 
in front of the Atlanta “Band Wagon” 
they are Kaye Sheppard, Flo Hardin, 
Kaye Cochran, Jane Cook (Drum Ma- 
jor), Judy McClung, Sara Flint, Kaye 
Sheppard. The Atlanta Band has heen 
entering contests for several years now 
and has a consecutive first record in- 
cluding first in the Four States Contest, 
Class AAA. The Atlanta Band’s spe- 
cial swing music is still much in evi- 
dence at ball games. Dan Rotondo is 
the Director. 


Annual TBA New Music Clinic 
One Of Most Successful Held 


The Annual Texas Bandmasters Asso- 
ciation Clinic of New Music. which was 
held in the Plaza Hotel. San Antonio, 
Texas August 23 through 25 was one of 
the most successful ever held. 

Al Gallodoro, phenomenal woodwind 
player from New York City, was one of 
the featured artists at this Convention, 
along with Leonard Smith, director of 
the Belle Isles Band of Detroit. 


A galaxy of fine new music was per- 
formed admirably by the Fourth Army 
Band under the direction of Guest Con- 
ductors Alfred Reed and Ralph Herman 
of New York City, James Neilson of 





Oklahoma, Gene Stuchberry of Pas: 
dena, Texas, and Don Moore of Bayl: 
University, Waco, Texas. 





This is one of the most extensive Ne 
Music Clinics to be held anywhere. 


Officers for the ensuing year are: 





Phil Busche, president, San Antonio 
Bill Dean, first vice-president, Odessa 
Arnold Baca, second vice-president, Ga 
lena Park: Pat Patterson, secretary 
treasurer, Sweetwater; Fred Prentics 
cergeant at arms, Rankin. 


Irving Dreibrodt of San Antonio 
the immediate past-president. 
















TEXAS ASSOCIATION 


Senior Colleges 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, Ed. D. 
Chairman, Department of Music 
Austin College 

Sherman, Texas 

F. H. Mitchell, Chairman 
Department of Music 


Baylor University 

Waco, Texas 

Daniel Sternberg, Dean 

School of Music and Fine Arts 
University of Corpus Christi 
Corpus Christi, Texas 

William C. Martin, M.M., 
Chairman Music Dept. 


East Texas Baptist College 
Marshall, Texas 

George S. Thompson, 

Acting Chm., Division of Fine Arts 
East Texas State Teachers College 
Commerce, Texas 

James Richards, Ph.D. 

Chairman, Department of Music 
Hardin-Simmons University 
Abilene, Texas 

E. Edwin Young, M.M. 

Dean, Department of Music 
Howard Payne College 
Brownwood, Texas 

H. Grady Harlan, Ph.D., Mus.D. 
Chairman, Division of Fine Arts 


Incarnate Word College 

San Antonio, Texas 

Sister M. Agnesine, C. C. V. L 
Chairman, Department of Music 


Lamar State College 
Beaumont, Texas 

George Parks 

Chairman, Department of Music 


Mary Hardin Baylor College 
Belton, Texas 

Donald I, Sounedecker, Ph.D. 
Director, Department of Music 


McMurry College 

Abilene, Texas 

Richard C. von Ende, Ph.D. 
Chairman, Division of Fine Arts 


Midwestern University 

Wichita Falls, Texas 

Erno Daniel, Mus.D. 

Chairman, College of Fine Arts 


North Texas State College 
Denton, Texas 

W. H. Hodgson, B.M., Ph.D. 
Dean, School of Music 


Our Lady of the Lake College 
San Antonio, Texas 

Sister Lucie Marie, B.M., M.M. 
Director, Department of Music 


Sacred Heart Dominican College 

Houston, Texas 

A. E. Hall, M.M., Director 

Department of Music 

Sam Houston State College 

Huntsville, Texas 

Cc. R. Hackney, Mus.D., B.M., M.A. 

Chairman, Department of Music 

Southern College of Fine Arts 

Houston, Texas 

Homer F Springfield, B.S., M.M. 

Mus.D., President 

Southern Methodist University 

Dallas, Texas 

Orville J. Borchers, B.M., M.A., 
Ph.D., Dean, School of Music 

Southwest Texas State College 

San Marcos Texas 

R. A. Tempke, B.M., Ph.D. 

Director, Dept. of Music 

Southwestern University 

Georgetown, Texas 

Henry E. Meyer, B.M., M.A. 

Mus.D., Dean, School of Fine Arts 

Stephen F. Austin State College 

Nacogdoches, Texas 

Frederick Baumgartner, M.M. 

Head, Department of Music 

Sul Ross State College 

Alpine, Texas 

Glen Francis Davis, B.S., M.A. 

Chairman, Department of Music 

Texas Christian University 

Fort Worth, Texas 

T. Smith McCorkle, B.M., Ph.D. 

Dean, School of Fine Arts 


Texas College of Arts & 
Industries, Kingsville, Texas 

I. W. Chidester, Ed. M., Ph.D. 
Chairman, Division of Fine Arts 
Texas Lutheran College 

Seguin, Texas 

Rolf Espeseth, M.M., Chairman 
Division of Music 

Texas State College for Women 
Denton, Texas 

J. W. Eberly, Ph.D., Head 
Department of Music 

Texas Technological College 
Lubbock, Texas 

Gene L. Hemrale, B.S., M.A., Ed.D. 
Chairman, Department of Music 


OF 


Texas Wesleyan College 

Fort Worth, Texds 

Donald W. Bellah, M.M. 
Director, Department of Music 


Trinity University 

San Antonio, Texas 

Norman Lockwood, Ph.D 
Chairman, Department of Music 


University of Texas 

Austin, Texas 

E. William Doty, B.M., Ph.D. 
Dean, College of Fine Arts 


University of Houston 

Merrills Lewis, Ph.D. 
Chairman, Department of Music 
Houston, Texas 


Wayland Baptist College 

William E. Steward, 

Chairman, Department of Music 
Plainview Texas 


West Texas State College 
Canyon, Texas 

M. J. Newman, M. A. 

Chairman, Department of Music 


Southwestern Baptist Theological 
Seminary 

Fort Worth, Texas 

J. Cc. Wray, B.M., M.A., Mus.D. 

Dean, School of Music 


Junior Colleges 


Amarillo College 
Amarillo, Texas 

Lloyd Patten, B.M., M.A. 
Head, Dept. of Music 


Arlington State College 

Arlington, Texas 

Eari D. Irons, Mus. D. 

Chairman, Division of Fine Arts 


Blinn Junior College 

Brehnam, Texas 

Mrs. J. C. Lauderdale, M.M. 
Chairman, Department of Music 


Cisco Junior College 

Cisco, Texas 

Jack Chambliss. B.A. 
Chairman, Department of Music 





OFFICERS 


Dr. Orville J. Borchers, President 


Donald W. Morton, Secretary 


Dr. J. W. Eberly. Vice-President 
Dr. E. W. Doty. Past-President 
Directors 
B. D. Ferd Dr. Richard C. von Ende 


M. J. Newman 


MUSIC SCHOOLS 


Del Mar College 

Corpus Christi, Texas 

C. Burdette Wolfe, M.M. 
Chairman, School of Music 
Kilgore Junior College 

Kilgore, Texas 

Samuel M. Jones, Jr. 
Chairman, Department of Music 


Odessa College 

Odessa, Texas 

Paul Peck 

Chairman, Department of Music 
Paris Junior College 

Paris, Texas 

B. D. Ford, B.M., MM 
Chairman, Department of Music 
Ranger Junior College 

Ranger, Texas 

Fred Baumgardner, B.M 

Head, Department of Music 

San Angelo College 

San Angelo, Texas 

J. D. Davis, M.Ed. 

Acting Chairman, Dept. of Music 


San Antonio College 

San Antonio, Texas 

Marjorie Walthall, Ph.D. 
Chairman, Department of Music 


Tarleton State College 

Stephenville, Texas 

Donald W. Morton, M.M., Mus. D. 

Head, Division of Music and Fine 
Arts 


Temple Junior College 

Temple, Texas 

Irene Havecost, M.A. 

Chairman, Department of Music 


Tyler Junior College 
Tyler, Texas 

Joseph Kirschbaum, M.M. 
Head, Dept. of Music 


Wharton County College 

Wharton, Texas 

James R. Jorgenson, M.M. 

Acting Chairman, Dept. of Music 


Censervateries 


Musical Arts Conservatory 

Amarillo, Texas 

Gladys M. Glenn, M. Mus. MLA. 
Mus. D., President 


Fort Worth Conservatory 
Fort Worth, Texas 
Jeanette Tillett. President 


Houston Conservatory 
Houston, Texas 
Mozart Hammond, President 


Texas School of Fine Arts 
Austin, Texas 
Miriam Gordon Landrum, Pres. 
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Candid Shots of The Texas Bandmasters Clinic 





Southern Methodist 
University 
SCHOOL OF MUSIC 


Large distinguished faculty includes 
Gyorgy Sandor, internationally famous 
Artist-Teacher 


Unusual professional and teacher-training 
opportunities on undergraduate and 
graduate levels 


Address inquiries to 


Dr. Orville J. Borchers, Dean 
Dallas 5, Texas 











HartFoil 


40% Profit 
for your Band selling 
HartFoil 


The World's Finest and Most 
Distinctive Gift Wrap. 


SOLD ONLY BY 
SCHOOLS, CHURCHES AND 
ORGANIZATIONS 


@ Packaged in 


@ Wrapped ir 


—-WRITE- 


HARTCRAFT DIVISION 


Hartford City Paper 
Company 


HARTFORD CITY. INDIANA 
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Atlanta High Majorettes 


Majorettes of the Atlanta High School 
Band got off to an early start this 
year with a Cotton Bowl game perform- 
Posed 
in front of the Atlanta “Band Wagon” 
they are Kaye Sheppard, Flo Hardin, 
Kaye Cochran, Jane Cook (Drum Ma- 
jor), Judy McClung, Sara Flint, Kaye 
Sheppard. The Atlanta Band has been 
entering contests for several years now 
and has a consecutive first record in- 
cluding first in the Four States Contest, 
Class AAA. The Atlanta Band’s spe- 
cial swing music is still much in evi- 
dence at ball games. Dan Rotondo is 
the Director. 


ance at the Annual Pro-Game. 


Annual TBA New Music Clinic 
One Of Most Successful Held 


The Annual Texas Bandmasters Asso- 
ciation Clinic of New Music, which was 
held in the Plaza Hotel, San Antonio, 
Texas August 23 through 25 was one of 
the most successful ever held. 

Al Gallodoro, phenomenal woodwind 
player from New York City, was one of 
the featured artists at this Convention, 
along with Leonard Smith, director of 


the Belle Isles Band of Detroit. 


A galaxy of fine new music was per- 
formed admirably by the Fourth Army 
Band under the direction of Guest Con- 
ductors Alfred Reed and Ralph Herman 
of New York City, James Neilson of 


Oklahoma, Gene Stuchberry of Pas: 
dena, Texas, and Don Moore of Bayl 
University, Waco, Texas. 


This is one of the most extensive Ney 
Music Clinics to be held anywhere. 


Officers for the ensuing year are: 


Phil Busche, president, San Antonio 
Bill Dean, first vice-president, Odessa: 
Arnold Baca, second vice-president, Ga 
lena Park; Pat Patterson, secretary 
treasurer, Sweetwater; Fred Prentice 
sergeant at arms, Rankin. 


Irving Dreibrodt of San Antonio j 
the immediate past-president. 











TEXAS ASSOCIATION 


OF 


MUSIC SCHOOLS 





Senior Colleges 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, Ed. D. 
Chairman, Department of Music 
Austin College 

Sherman, Texas 

F. H. Mitchell, Chairman 
Department of Music 

Baylor University 

Waco, Texas 

Daniel Sternberg, Dean 
School of Music and Fine Arts 


University of Corpus Christi 
Corpus Christi, Texas 
William C. Martin, M.M., 
Chairman Music Dept. 


East Texas Baptist College 
Marshall, Texas 

George S. Thompson, 

Acting Chm., Division of Fine Arts 
East Texas State Teachers College 
Commerce, Texas 

James Richards, Ph.D. 

Chairman, Department of Music 
Hardin-Simmons University 
Abilene, Texas 

E. Edwin Young, M.M. 

Dean, Department of Music 
Howard Payne College 
Brownwood, Texas 

H. Grady Harlan, Ph.D., Mus.D. 
Chairman, Division of Fine Arts 


Incarnate Word College 

San Antonio, Texas 

Sister M. Agnesine, C. C. V. L. 
Chairman, Department of Music 
Lamar State College 
Beaumont, Texas 

George Parks 

Chairman, Department of Music 


Mary Hardin Baylor College 
Belton, Texas 

Donald I. Sounedecker, Ph.D. 
Director, Department of Music 


McMurry College 

Abilene, Texas 

Richard C. von Ende, Ph.D. 
Chairman, Division of Fine Arts 


Midwestern University 

Wichita Falls, Texas 

Erno Daniel, Mus.D. 

Chairman, College of Fine Arts 


North Texas State College 
Denton, Texas 

W. H. Hodgson, B.M., Ph.D. 
Dean, School of Music 


Our Lady of the Lake College 
San Antonio, Texas 

Sister Lucie Marie, B.M., M.M. 
Director, Department of Music 


Sacred Heart Dominican College 

Houston, Texas 

A. E. Hall, M.M., Director 

Department of Music 

Sam Houston State College 

Huntsville, Texas 

C. R. Hackney, Mus.D., B.M., M.A. 

Chairman, Department of Music 

Southern College of Fine Arts 

Houston, Texas 

Homer F Springfield, B.S., M.M. 

Mus.D., President 

Southern Methodist University 

Dallas, Texas 

Orville J. Borchers, B.M., M.A., 
Ph.D., Dean, School of Music 


Southwest Texas State College 
San Marcos Texas 

R. A. Tempke, B.M., Ph.D. 
Director, Dept. of Music 
Southwestern University 
Georgetown, Texas 

Henry E. Meyer, B.M., M.A. 
Mus.D., Dean, School of Fine Arts 
Stephen F. Austin State College 
Nacogdoches, Texas 

Frederick Baumgartner, M.M. 
Head, Department of Music 

Sul Ross State College 

Alpine, Texas 

Glen Francis Davis, B.S., M.A. 
Chairman, Department of Music 
Texas Christian University 

Fort Worth, Texas 

T. Smith McCorkle, B.M., Ph.D. 
Dean, School of Fine Arts 


Texas College of Arts & 
Industries, Kingsville, Texas 

I. W. Chidester, Ed. M., Ph.D. 
Chairman, Division of Fine Arts 
Texas Lutheran College 

Seguin, Texas 

Rolf Espeseth, M.M., Chairman 
Division of Music 

Texas State College for Women 
Denton, Texas 

J. W. Eberly, Ph.D., Head 
Department of Music 

Texas Technological College 
Lubbock, Texas 

Gene L. Hemmle, B.S., M.A., Ed.D. 
Chairman, Department of Music 


Texas Wesleyan College 

Fort Worth, Texds 

Donald W. Bellah, M.M. 
Director, Department of Music 


Trinity University 

San Antonio, Texas 

Norman Lockwood, Ph.D. 
Chairman, Department of Music 


University of Texas 

Austin, Texas 

E. William Doty, B.M., Ph.D. 
Dean, College of Fine Arts 


University of Houston 

Merrills Lewis, Ph.D. 
Chairman, Department of Music 
Houston, Texas 


Wayland Baptist College 

William E. Steward, 

Chairman, Department of Music 
Plainview Texas 


West Texas State College 
Canyon, Texas 

M. J. Newman, M. A. 

Chairman, Department of Music 


Southwestern Baptist Theological 
Seminary 

Fort Worth, Texas 

J. C. Wray, B.M., M.A., Mus.D. 

Dean, School of Music 


Junior Colleges 


Amarillo College 
Amarillo, Texas 

Lloyd Patten, B.M., M.A. 
Head, Dept. of Music 


Arlington State College 

Arlington, Texas 

Earl D. Irons, Mus. D. 

Chairman, Division of Fine Arts 


Blinn Junior College 

Brehnam, Texas 

Mrs. J. C. Lauderdale, M.M. 
Chairman, Department of Music 


Cisco Junior College 

Cisco, Texas 

Jack Chambliss, B.A. 
Chairman, Department of Music 





OFFICERS 


Dr. Orville J. Borchers, President 


Dr. J. W. Eberly, 
Dr. E. W. Doty, 


Donald W. Morton, Secretary 
Vice-President 
Past-President 


Directors 


B. D. Ferd 


Dr. Richard C. von Ende 


M. J. Newman 


Del Mar College 

Corpus Christi, Texas 

C. Burdette Wolfe, M.M. 
Chairman, School of Music 
Kilgore Junior College 

Kilgore, Texas 

Samuel M. Jones, Jr. 

Chairman, Department of Music 
Odessa College 

Odessa, Texas 

Paul Peck 

Chairman, Department of Music 
Paris Junior College 

Paris, Texas 

B. D. Ford, B.M., M.M. 
Chairman, Department of Music 


Ranger Junior College 

Ranger, Texas 

Fred Baumgardner, B.M. 

Head, Department of Music 

San Angelo College 

San Angelo, Texas 

J. D. Davis, M.Ed. 

Acting Chairman, Dept. of Music 


San Antonio College 

San Antonio, Texas 

Marjorie Walthall, Ph.D. 
Chairman, Department of Music 


Tarleton State College 

Stephenville, Texas 

Donald W. Morton, M.M., Mus. D. 

Head, Division of Music and Fine 
Arts 


Temple Junior College 

Temple, Texas 

Irene Havecost, M.A. 

Chairman, Department of Music 


Tyler Junior College 
Tyler, Texas 

Joseph Kirschbaum, M.M. 
Head, Dept. of Music 


Wharton County College 

Wharton, Texas 

James R. Jorgenson, M.M. 

Acting Chairman, Dept. of Music 


Conservatories 


Musical Arts Conservatory 

Amarillo, Texas 

Gladys M. Glenn, M. Mus., M.A. 
Mus. D., President 


Fort Worth Conservatory 
Fort Worth, Texas 
Jeanette Tillett, President 


Houston Conservatory 
Houston, Texas 
Mozart Hammond, President 


Texas School of Fine Arts 
Austin, Texas 
Miriam Gordon Landrum, Pres. 
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Southern Methodist 
University 
SCHOOL OF MUSIC 


Large distinguished faculty includes 
Gyorgy Sandor, internationally famous 
Artist-Teacher 


Unusual professional and teacher-training 
opportunities on undergraduate and 
graduate levels 


Address inquiries to 


Dr. Orville J. Borchers, Dean 
Dallas 5, Texas 








Candid Shots of The Texas Bandmasters Clinic 





HartFoil 


40% Profit 
for your Band selling 
HartFoil 


The World’s Finest and Most 
Distinctive Gift Wrap. 


SOLD ONLY BY 
SCHOOLS, CHURCHES AND 
ORGANIZATIONS. 


Packaged in Rolls 
Wrapped in Cellophane 


Twelve (12) extra large sheets 


in each Roll 
Each Roll 24” x 30” 
Assorted Colors and Patterns 


You invest no money, all ship- 


ments prepaid 


—WRITE— 


HARTCRAFT DIVISION 


Hartford City Paper 
Company 


HARTFORD CITY, INDIANA 
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WANT TO AVOID CONTEST EMBARRASSMENT? 


1955-56 Selective Music Lists. The organization lists were revised 
during the summer of 1955. Don’t make the mistake of using 
last year’s list. This publication is available from University 
Interscholastic League, Austin 12, Texas. 

Constitution and Rules of August 1, 1955 list eligibility rules and ap- 
proved events. (University Interscholastic League) 

New Requirements for Marching Band Competition as revised by 
TMEA Advisory Committee will be published in October “‘Inter- 
scholastic Leaguer”... (Also available from Interscholastic 
League) 

TMEA Cooperates with UIL in Advisory Capacity Only — Other than 
this, TMEA has no connection with Contest. 














Schmttt Publications, Tuc. 


Minneapolis 3, Minn. 


Dear Director: 


Sincerely, 


P.S. We have a new publication by Prescott and Phillips that’s TOO 
GOOD FOR WORDS—B E S T (Band, Ensemble, Solo, Time) for young 
players.. Drop us a line for a FREE COPY. 


BEST - BEST -. BEST - BEST - BEST - BEST 








WHAT'S NEW FOR BAND! 


* ALLERSEELEN (All Souls Day) ............................ Richard Strauss 

This band setting of this great classic by Albert Oliver Davis has been acclaimed from 

coast to coast by America’s “‘Top” bandmasters. A tone-poem which is not difficult but 

requires musicianship. (Grade B, A or College) TEXAS CONTEST LIST Gr. IV. 
Full Band $5.50 Sym. Band $7.50 


SE GU SD 6. cncnincensiinsscnstanenipheiageshiieesines Eric Osterling 


This latest composition by the composer of “‘The Nutmeggers’” March will be one of the 
year’s favorite concert numbers. Enchanting melodies and South American rhythm 
abound. Full Band $5.50 Sym. Band $8.00 


*CATHEDRAL CANYON Overture ............................ Eric Hanson 


The most outstanding Hanson overture ever issued, if it is possible to surpass his Green 
Meadows and Pleasant Valley. TEXAS CONTEST LIST Gr. III. 
Full Band $6.00 Sym. Band $8.50 


*THE AMBASSADOR Overture ...................... A. Louis Scarmolin 


An easy grade C or D number, which is really GOOD music. Recommended for Contests, 
Festivals or Concert. Excellent melodies. TEXAS CONTEST LIST Gr. I. 
Full Band $5.50 Sym. Band $7.50 


*RECORDS AVAILABLE - - Also SAMPLE SCORES 
TWO RECENT REVIVALS 


*SOLDIER OF FORTUNE Overture, R. E. Hildreth - - FB $6.00; SB $9.50 
*ROBIN HOOD FANTASIE, Lester Brockton, FB $5.50; SB $7:50; Texas Contest List Gr. III 


FOOTBALL SHOW MARCHES with successful half time shows. Send for List 
and Thematics. 


LUDWIG MUSIC PUBLISHING CO. 


557-59 East 140th St. CLEVELAND 10, OHIO 








An Approach To The 


Development Of 
Flexibility In Singing 


ROLLAND PLASTERER 
McPherson College 


Flexibility in singing, that quality « 
voice which allows for the control o 
loud and soft singing, applies only t 
dynamics and does not refer to th 
speed at which one sings florid pas 
sages. 

When we instruct a high schoo 
chorus or college group to sing a pas 
sage softly, the first reaction untraine: 
singers will have is to put on the brake 
and feed air into the tones. Unless in 
structed differently, they will let 90% 
of their air slip into a mezzo forte tone 
thus hoping to produce a piano note 
If students can produce a free, vibrant 
tone they should be able to sing from 
soft to loud and vice versa without re- 
sorting to breathiness of tone. 

From the teacher’s point of view, 
solving the problem of flexibility is not 
easy. Two important factors must b 
considered: namely, breath support and 
vowel tension. Breath support is neces- 
sary for all pitches and dynamics. If a 
student sings a vibrant forte note on a 
given pitch, he must also use a certain 
amount of breath support to sing that 
pitch softly. Too often he will try to 
employ this quality by dropping the 
breath support to zero. A thin breathy 
tone results. 


Along with this matter of supporting 
the tone goes the idea of vowel tension. 
The free, vibrant tone carries with it a 
certain amount of vowel or speech ten- 
sion. As one sings from loud to soft, 
this tension decreases. The singer has 
the sensation of retaining the vowel 
quality as the tension decreases. This 
action, along with proper breath sup- 
port, develops flexibility in singing. 

One cannot isolate any special phase 
of vocal training and cover it thorough- 
ly, without considering to a great extent 
the other problems. I hope that I have 
in a small way suggested ideas for de- 
veloping flexibility. 








BAND DIRECTORS 
ATTENTION 


Having any reed trouble? 
OBOE REED Guaranteed to Play — 
also Good Loree OBOES For Sale. 


ALFRED A. VILLANI 


3828 Brandt 
Houston, Texas 


Formerly with Houston Symphony 
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ARRANGING 


.. « For Band, Orchestra, Choir 
L. W. CHIDESTER, Editor 
Del Mar College, Corpus Christi 


This columnist has just returned from 
7,000-mile trip to the Sagu>nay River 


.ountry of Quebec where he visited an 


old friend, Jean 
Back. Mr. Back i: 
director of the Ar- 
vida, Quebec, band, 
which, in another 
year, will be cele- 
brating its 25th an- 
niversary. Arvida 





















is a model city built 
by the Aluminum 
Company of Cana- 
da, 140 miles north- 


CHIDESTER 
east of Quebec City and 300 miles from 


Montreal. The beauty of the country 
defies description. Many of the homes 
and public buildings were built by the 
company, including a large recreation 
hall in which the band has a permanent 
rehearsal hall. 

The Arvida Band is a municipal band 
composed mostly of workers in the 
aluminum plant and the newsprint fac- 
tories. Strangely enough, big business 
makes little effort to recruit musicians, 
and the company unions resist importa- 
tion of possible replacements in the 
band. Thus, Fanfare d’Arvida must 
pull itself up by its own bootstraps. 
This it is now doing by sponsoring and 
fully supporting a Junior Band training 
program. There is little or no music 
taught in the French-speaking or Eng- 
lish-speaking schools. Mr. Back devotes 
his whole time to the parent and junior 
organizations. In fact, he is the only 
full-time band director in the whole 
province of Quebec. 


It was my privilege to conduct part 
of a rehearsal of the senior band, which 
is a well-instrumentated group of about 
15, and to hear a morning rehearsal of 
the 60-piece junior band. The musical 
result of both organizations is most 
‘commendable. Mr. Back insists upon, 
ind obtains, strict attention to all dy- 
namic markings; his interpretation of 
iny march is especially noteworthy—no 
1um-drum, turn-the-crank, hand-organ 
music. Also noteworthy is the tone 
quality and technique of the brasses. 


The band plays many contemporary 
American works for band. Although 
located in a rather isolated section of 
North America, Mr. Back prides him- 
self upon keeping in touch with all new 
publications, recordings, and band hap- 
yenings both here and abroad. He tries 
onstantly to instill into his musicians 
he necessity of practice and regular at- 
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tendance in order to sustain and improve 
the high standard of the Arvida Band. 
He is not interested in numbers, but in 
quality. His views on this subject were 
recently published in this column. 


Such a situation and location is in- 
deed challenging. The public and the 
band members rarely have the opportun- 
ity to hear first-hand any other com- 
parable musi¢al organization. Up until 
recently, recruiting was a happenstance. 
The only solution—indeed the only 
means of survival and certainly of im- 
provement—was to create musicians 
among the teen-agers. This story will 
be told next month. 





Hemmle Receives Grant 
To Study At Columbia 


With a grant from the Ford Founda- 
tion in hand, Dr. Gene L. Hemmle, head 
of the music department at Texas Tech, 
this week left on a year’s leave of ab- 
sence to be spent in study at Columbia 
University in New York City. 


Hemmle will make his trip east over 
a month’s time, driving through Ohio, 
Virginia and other points of interest so 
that he can inspect at first hand muse- 
ums and noted collections. 








BRASS AND 
WOODWIND 


REPAIRING 


BOB KILPATRICK 
1016%2 Elm St. 
Dallas, Texas 





EAGLE MUSIC CENTER 


PALM BOULEVARD & JEFFERSON 
Brownsville, Texas 
“EVERYTHING MUSICAL” 
KING & SELMER 
BAND INSTRUMENTS 

















Yotice...f 


We Hereby Guarantee 
that 


JEAN CARTIER 


CLARINETS 
ARE THE FINEST 
CLARINETS 
MADE ANYWHERE TODAY 
AT TWICE THE PRICE 


Manwell Meyers, Inc. 


San Antonio Texas 











MIRIAM 
WAGNER 


Pianist 


ORCHESTRA 
SOLOIST 
RECITALIST 
Chamber Music 
Artist 


And 
ACTIVE LISTENING 


A Project of Music Appreciation 
Involving Audience Participation 
MIRIAM WAGNER 


San Antonio College San Antonio, Tex. 
Tel.: P 2-4208 














NOW IS THE 
TIME! 


Make those 


Thanksgiving 
and 


Christmas 


selections early! 


VOCAL 
CHORAL 
PIANO 
ORGAN 


Choose your 
Special 
Numbers 

on our 10 day 


Approval Plan 
—- Oo -— 


Mail orders filled 
Promptly 


Whittle music co. 


The Southwest's most complete music house 


1108 Elm Street, Dallas RA-5191 
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Music major and min 
orchestral 
organ, voice, 
literature on under-gr 
uate levels. 


marching bands, 
string qua 


BAYLOR UN 





BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg Dean 


Distinguished Faculty of 
Artist Teachers 


and band instruments, 
music theory, 


Symphony orchestra, concert and 


W. R. White, President 


or courses in all 
piano, 
history and 
aduate and grad- 


six choirs, 
rtette. 


IVERSITY 


Waco, Texas 











Are Composers Stufted Shirts 
All Of The Time 


( Anonymous) 


A little nonsense now and then is 


relished by the wisest men. 


The humor of Haydn was often dem- 
onstrated. He not shallow—just 
fresh hearted. 


was 


An impish characteristic is reflected 
in the Farewell Symphony in which he 
designed for the orchestra to dissolve, 
one by one, and leave the stage as a re- 
minder to Prince Esterhazy that the 
players needed a vacation. 

The Surprise Symphony was written 
for those dear aristocratic ladies who 
gushed over him and yet, who went to 








Voice 


Strings 


Histor 


Theor 





Piano 


Organ 


Music Literature 


Composition 


Winds 
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y 





NIVERSITY 
OF MUSIC 


Trinity University Choir 
and Madrigal Group 


Donald Willing, Director 


Opera Workshop 


John Seagle, Director 


Chamber Ensembles 


James Yannatos, Director 


Trinity University Band 


Irving Dreibrodt, Director 


Music Department Chairman — John Seagle 


715 Stadium Drive 


SAN ANTONIO 12, TEXAS 











Contents: Little 
Camptown Races 
Syne 
Zekiel Saw De Wheel 


Conductor 

Db Piccolo 

C Flute 

Eb Clarinet 

lst Bb Clarinet 
2nd Bb Clarinet 
3rd Bb Clarinet 
Oboe 

Bassoon 


1100 Broadway 





Brown 


Joshua Fit De Battle of Jericho — 


BAND 


SWING WITH 6 and 6 


BOOK 


A NEW BAND BOOK — arranged by Charles Hathaway 


(6 FOLK SONGS — 6 SPIRITUALS) 


Jug 
Comin’ "Round The Mou 


INSTRUME 


Alto Clarinet 

Bass Clarinet 

ist Alto Saxophone 
2nd Alto Saxophone 
Tenor Saxophone 
Baritone Saxophone 
lst Bb Cornet 

2nd Bb Cornet 

3rd Bb Cornet 


Parts 
Conductor 


— Old Black Joe 


Roll Jordan Roll 
Get on Board Little Children 


Carry Me Back to Old Virginny 
- Good Night Ladies and Auld Lang 
Swing Low Sweet Chariot 
— Give Me That Old Time Religion 


intain 


NTATION: 


lst Eb Horn 
2nd Eb Horn 
3rd Eb Horn 
4th Eb Horn 
lst F Horn 


Ist Trombone 
2nd Trombone 
3rd Trombone 
Baritone T.C. 
Baritone B.C. 


2nd F Horn Basses 
3rd F Horn Rhythmic Drums 
4th F Horn Bell Lyre 
40c each 
$1.25 


SPECIAL FOOTBALL CATALOG FOR THE ASKING 


SOUTHERN MUSIC COMPANY 


San Antonio, Texas 
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sleep during the slow movements of hi 
music. Chords like gigantic explosion 
were interpolated and they fulfilled hi 
prediction, “That'll make the ladie 
jump!” 

Mozart makes us grateful for the 
laughing-world of 18th century comir 
opera. For chuckling laughter, w 
recommend the Marriage of Figaro and 
the Prague Symphony which borrow 
from Figaro. 

Beethoven’s brash humor and merri 
ment is seen in the Allegretto Scherz 
ando from the 8th Symphony in F Ma 
jor. A “ta-ta-ta theme was suggested 
by his friend, Malzel. Of this move 
ment Beethoven said, “This is a ‘ta-ta-ta 
canon’ on Malzel. It was a jolly eve- 
ning when we sang the canon. Malzc! 
was the bass and I sang soprano.” 

Rossini, living in the time of Napole- 
onic wars, could make the people laugh. 
He was a great wit and was nicknamed 
“Mister Crescendo” because of long and 
involved crescendoes. “The Barber of 
Seville” was rapidly and wittily con- 
ceived and written. 

The Apprentice” by 
Dukas is a cross between mock-s>rious- 
ness and hocus-pocus. Children love it. 
We are told that a little learning is a 
dangerous thing. 


*“Scorcerers 


Richard Strauss’ “Till Eulenspeigel’s 
Merry Pranks” is the story of Till a 
rogue who lived by his wits—with a de- 
sire to show up the sham and stupidity 
of people—honest people. The music is 
saucy. He is a show-off—prior to be- 
ing hanged. 

The genial J. S. Bach, with the quod 
libets singing (rounds). 

Gilbert and Sullivan—Pinafore. 

Diversion and relaxation was neces- 
sary to the greatest of them. 

Divertimento in music is a light com- 
position in pleasant mood. 

Pl. is divertimenti 


Solo literature is flooded with char- 
acter studies, animal pictures and many 
categories that show a sensitive response 
to whimsical suggestions that crystallize 
into completed offerings to be per- 
formed. 





JAMES T. MATTHEWS. former Di- 
rector of Instrumental Music in the 
Lawton, Oklahoma, schools. is now di- 
rector of the University of Houston 


Band. 


OCTOBER, 1955 
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In the previous four articles of this 
ries of five, which began in the Jan- 
ry issue, we have covered several 
ets of the many-sided gem of music 
d its gradual revelation through the 
‘dium of instruction. Emphasis has 
| en made of the difference between 
"oan mere keyboard ma- 
nipulation and the 
actual search of the 
ever-changing, col- 
orful weavings of 
melody, accent and 
mood which occupy 
the emancipated 
music - lover. As 
competent e duca- 
tors who would be- 
come increasingly 
dynamic, we must learn to live medi- 
tatively every day in this ocean of no- 
ble, fluctuating sound which is the 
source of any inspiration which we 
may bring to our own studies as well 
as to our students. The teacher who 
lives a harried existence of appoint- 
ments and work knows how the needs 
of his “inner life” are thereby drowned 
all too often; however, a quickening of 
one’s childhood memories would reveal 
that, as children, we did live and dream 
of music much more than we allow our- 
selves to now! The resolute will to let 
nothing interfere with a daily ten-min- 
ute bath in the truly refreshing stream 
of great melodies would work wonders 
in ever deepening one’s sensibilities. 





WAGNER 


Let us awaken to a keen awareness of 
the dignity which a true representative 
of music should have! It is the musi- 
cian who has within his grasp as potent 
a means for energizing and ennobling 
the human personality as any savant, 
including the theological one. Music 
itself, emanating as it does from the 
heart of great individuals whose super- 
personal motivations enable them to 

ve in a universal spirituality of ex- 
erience — music itself is a constant 
‘roof of both the daily excitements and 

ie anchors which life can extend to 
ne. Just as he who has fallen bliss- 
illy in love sees everything in a rose- 
te hue, understanding everyone better, 
ecoming more charitable and fired 
ith the will to accomplish, so may 
eal music-lovers (and would that all 


lusic-teachers were that!) walk daily 
n at least a minimum state of ecstasy, 
0 matter what the personal woe that 
ife occasionally brings everyone. Great 
ystics like Francis of Assisi speak of 
CTOBER, 1955 





Music Lessons-What And Why? 


MIRIAM ULRICH WAGNER 


this condition. And musicians, who by 
virtue of their gifts and diligence, can 
penetrate the living qualities of such 
“simple” basic phenomena as interval- 
characteristics, major and minor modes, 
dissonant and consonant effects, have an 
endlessly rich inner world upon which 
to draw. 


A true lover, as we should all be of 
this wondrous “Musica”, ever feels him- 
self inadequate to the intellectual, aes- 
thetic and moral challenges of his mis- 
tress. If, as music teachers, we keep 
the humble, receptive attitude of the 
good student all of our lives, if we try 
to spend a little time each day strug- 
gling against some comfortably familiar 
but undesirable habit, if we keep stars 
in our eyes because we are always nour- 
ishing ourselves anew on the varied 
fare of great musical literature — then 
we acquire the moral substance to com- 
pel the toleration, the respect, perhaps 
even the love, of many of those who 
have resisted our high standards but 
who subconsciously feel the life-blood 
We 


will not merely preach musical virtue 


yulsing vigorously in our ideals. 
} t =] t =) d 


io our students: we shall embody it in 


a way carrying conviction. 








AN EXCLUSIVE NEW FABRIC TO GIVE 
BAND UNIFORMS NEW DISTINCTION— 


ote 


' CRAD-O-CORD 


id 
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Craddock proudly presents CRAD-O-CORD 
+ ++ an entirely new uniform fabric. 


Compare CRAD-O-CORD’s outstanding 
features: 


@ Developed specifically for band uniforms 
@ Superior 100% virgin wool worsted 

@ Popular weight, luxurious feel 

@ Drapes perfectly for smarter fit 

@ Retains shape . . . holds press longer 

@ Finer weave assures longer wear 

@ Variety of popular colors 


CRAD-O-CORD, developed in cooperation 
with a leading worsted mill, is a Craddock 
exclusive . . . another example of the lead- 
ey. that has made Craddock Uniforms 
the Choice of Champions for 75 years! 


CRAD-O-CORD is available 
for immediate delivery for 
both new and replacement uni- 
forms. Write for complete 
information . . . and if you 

n't have a copy of THE 
CRADDOCK BANDSMAN be 
sure to request this practical 
free book filled with valuable 
information for all bandsmen. 


CRADDOCK 
UNIFORMS 


From The House of Craddock 
CRADDOCK BUILDING KANSAS CITY, MO. 





: % 


Ply 








OUCHWESTERN 


Music Publishers 


UNIVERSITY STATION - P.O. BOX 7760 - AUSTIN, TEXAS 








Set A $4.50 


New, Easy. Good, Grade III 


THREE ARCHAIC DANCES 
for School Orchestra, by Paul Holmes 


Set B $3.50 








New! 


Price each: w/piano §$l. 


KEYS MUSIC, Inc. 





Trumpet Solos for your School Concert 
“La Virgen de la Macarena” by Rafael Mendez 


(The Bullfighter’s Song) 
By Charles Koff 
“SPINNING SONG” 


From the motion picture score “Mahatma Ghandi - 20th Century 
produced by the American Academy of Asian Studies 


“BRAHMS CZARDAS” 


Based on a theme from Brahms Hungarian Dances 
w/Band w/Orchestra $7.50 


Sole selling agent: 


146 W. 54th St., N.Y. 


Prophet” 


19, NY. 
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The Relation 


(lst Installment) 
MELVIN H. GEIST 
Dean, School of Music 
Williamette University, Salem, Oregon 
H. GRADY HARLAN, Voice Editor 

Musicianship may be defined as the 
ability to interpret the meanings of and 
execute the symbols of music notation 
in terms of pitch, melody, rhythm, har- 
tempo, and dynamics. It is a 
skill indispensable to a musician and 
one that cannot adequately be acquired 
in a course devoted primarily to applied 
music since the materials involved are 
too complex for one individual to teach 
competently. Webster defines technique 
as “the method or the details of pro- 
cedure essential to expertness of execu- 
tion in any art, science, etc.” Musician- 
ship and technique are not ends in them- 
selves. They are means to an end; 
namely, the correct and artistic realiza- 
tion of a composer’s ideas as symboliz- 
ed in music notation, and then the un- 
derstanding of the traditions of style not 
commitable to paper. 

Why are these two basic skills neces- 
sary to the musician? Music, being an 
art of sound, cannot be expressed 
through a material medium. The con- 
cept of the architect may be expressed 
in wood or stone, the sculptor in marble, 
or the painter on a canvas. Once that 
concept has been cast in its respective 
medium the original is available for 
esthetic enjoyment during the lifetime 
of the material. A composer’s ideas 
can be given shape in the blueprint state 
only. They are recorded in symbols re- 
quiring the interpretation of a second 
artist—the performer. The performer 


mony, 


must be musically intelligent and pro- 
ficient if the composer’s ideas are to be 
faithfully, accurately, and imaginative- 
ly re produced. To show some of the 
relationship that exists between the mu- 
sicianship and the technique necessary 
to consumate the composer's intentions 
is the purpose of this paper. 

A course in basic musicianship taught 
aside from, but integrated with, the ap- 
plied work, should provide the student 
with a certain degree of efficiency, 
sensitivity, accuracy and independence 
in handling music materials commen- 
surate with his aptitude and ability. (1 
mention ability because not all students 
will achieve the same degree of facility 
in sight reading, etc.) Equality of 
achievement is not possible in music any 
more than it is in any other activity. 
The important point is that the musical 
sense of the performer be awakened suf- 
ficiently in order that he comprehends 
the message of the composer. 

Efficiency is important because of the 
time limit alloted to intensive study, par- 
ticularly among voice students who are 
forced by the delayed maturation of the 
vocal instrument to postpone the incep- 
tion of their training. Six or seven years 
is a brief span which to acquire an 
adequate educational background for a 
music career. A student trained from 
the first in interpreting music materials 
will absorb far more literature, will 
perform it with greater accuracy, assur- 
ance, and maturity of style than one who 
lacks a knowledge of the handling of the 
basic materials of the art. 

Basic musicianship should make a 
student more sensitive t to the meaning 


Of Musicianship To Vocal Techniqu 


which the symbols of notation imply 
He will be abel to probe beyond the co: 
rect rendition of notes, of rhythmi 
patterns, and of phrase structure to dis 
cover the beauty of the music. Often 
student with limited musicianship wil 
learn the notes of a song utterly unawar: 
of the function of the phrase structurs 
in creating unity and climax, of the im- 
plications of the harmony and _ the 
rhythm, or of the change in mood real- 
ized through modulation or a 
in tempo. 


variance 


The performance of a musical score 
must be impeccable. A singer should 
be as accurate in his rendition of a song 
a3 a contractor is of the blueprint of an 
architect. Distortion of the tempo o1 
the rhythm of a musical masterpiece is 
no more permissible than the distortion 
of dimension in the construction of 
building. Inaccuracies in rhythm, in 
pitch, and in harmony mar, if not total- 
ly destroy the beauty of the original 
concept. 

The objective of vocal technique on 
the other hand is the production of 
beautiful tone. A song may be correct- 
ly sung as far as the interpretation of 
music symbols is concerned, but unless 
the tone quality of the singer is good, 
the musical experience will not be satis- 
fying to the listener. The technically 
well-produced voice is one in which the 
breath, the resonator, and the articulat- 
ing mechanism are coordinated and 
brought into a balanced relationship 
resulting in a tone quality free from 
construction and satisfactorily produced 
throughout the singer’s vocal range. 

(To be continued next issue) 
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THOUSANDS HAVE PROVED OUR SERVICE IS BETTER .... MAY WE SERVE YOU TOO? 


San Antonio Music Co. 


316 West Commerce St. 


San Antonio, Texas 


LIKE LIGHTWIN Z; 


SETTER, FASTER SERVICE? 


Phone CA. 7-1331 





DEPENDABLE SERVICE SINCE 1891 
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By H. GRADY HARLAN 


‘usic In Education, 





UNESCO, Columbia University 
Press, New York 27, 1955, 335 
pages, Price $3.00 


This book is the product of UNES- 


(O at the International Conference on 








; tne Role and Place of Music in the 
| ducation of Youth and Adults, at Brus- 
3 -els, 1953. There are six sections or 
e divisions of the book entitled: (1) 
Genera! Exposition; (2) Music Educa- 
e tion in the Curriculum; (3) Music Ed- 
d ication in Society; (4) Methods and 
a \ids in Music Education; (5) The 
n training of the Teacher; and (6) The 
t Contribution of the Professional to Mu- 
— sic, 
n Each of the above sections contains 
. in average of six articles or chapters, 
a all written on a different aspect of the 
f topic, and in the main, representing a 
1 different nation. There were 24 nations 
of tho wor'd included in the conference, 
r thus giving the reader 24 national view- 
f points on Music Education in the world. 
; In France, for instance, irrespective of 
degrees held, a teacher wishing to teach 
1 in the French school system is compell- 
- ed to pass a rigid examination in theory, 
. sightreading, and actual instrumental 
dl performanc: skills. In other words. 
- one mu:t know music, not about music. 
: NARRADE BRR SLELIELEESS SIIIN, 
: UNIFORMED BY gm) 
d cre 
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=Stanbary» 
OF COURSE! | 


.++ because more and more schools 
are discovering that Stanbury uni- 
forms combine brilliant style and 
smooth-but-easy fit with the longer 
service advantages of the Year-to- 
Year Fitting Plan, which makes it 
easy to KEEP an ever-changing 
band well dressed. 


a. 


a 





No charge for special 
designing services ... Ff 
ask for free estimate! [! 


STANBURY & COMPANY 


LEA LULL LDS. Yo dd) dS) 


—— oe 
a 





Sook Keutews... 


The book represents the best think- 
ing and writing of many outstanding 
musicians and music educators of the 
world. So far as this writer is con- 


Fundamentals Of Music, 


Raymond Elliott, Prentice Hall, 
Inc., New York, 1955, 207 pag- 
es, Price $3.95. 

Numerous authors have produced 


books on this subject. All have covered 
the subject in full, and there have been 
sales for use of the books as texts for 

















college beginning music students. Too 
frequently however, these books have 
been too abstractly written, and the ex- 
ercises have been far too difficult for 


corned, it is one of the greatest books 
ever to be published in the music field. 
It will be a great unifying force 
throughout the world in Music Educa- 


tion philosophies. (Continued on Page 17) 
































stands for 
Pigskins, pep, 
pretty giris, 
special 
programming 


Write for your copy of the new 1955-56 EMB 
GUIDE. It is the most complete listing of school 
music materials of all publishers available. 









Use EMB Approval Service for the widest choice in vocal music 








for chorouses, operettas and cantatas @ Text Books and litera 





Instrumental solo and 





ature @ Band and orchestra music ¢ 









ensemble music © Instrumental methods @ A complete stock 











of equipment, supplies and teaching aids for every 








phase of music education. 


EDUCATIONAL MUSIC BUREAU, INC 
30 E. Adams St. Chicage 3, Wlineis 


for EVERYTHING MUSICAL 
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ITEMS OF INTEREST 


CHARLES NELSON, State Vocal 
Chairman of T.M.E.A., has moved from 
Harlingen High School to Edinburg 
High School. where he will have charge 
of the choral work. 

MERLIN JENKINS, formerly direc- 
tor of the Haskell High School Band, 
is now assistant director of the Abilene 
High School Band. 


EUELL PORTER, past-president of 
T.M.E.A., and for many years head of 
the Voice Department at Hardin-Sim- 
mons University and Director of Choirs 
there, is now at Baylor University in 
charge of the Sacred Music Program. 


ALVIS AUTRY, formerly of Am:- 


rillo High School and Travis High 
School, Austin, has moved to Harlin- 


gen, where he will have charge of the 
choral work in the high school. 

GENE KENNY, for several years Di- 
rector of Choirs of Abilene High School. 
has taken Jack Mahan’s place with Car] 





co 
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=> 
| “The case 


for Quality 
inInstruments 
for Beginners” 


Here is a booklet you will find val- 


uable in your contacts with parents and 
administrators because it helps you answer 
the question, “Why is a good instrument 
important to a beginner’s success?”’. Write 
for your copy of, “The Case for Quality in 
Instruments for Beginners”. Address E. C. 
Moore, Educational Director, G. Leblanc | 
Corporation, Kenosha, Wisconsin. 


LEBLANC 


WRITE for your copy of, “The 
Case for Quality in Instru- | 
ments for Beginners”. - 
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Fischer. and now travels over the Sou h 
and Scuthwest. 


MICHAEL F. JOHNSTONE, form r 


Choral Director of Pasadena Hich 
School, has accepted the same positic n 
in Abilene High School. 

ELIS WOOD, for many years dire. - 
tor of the Longview High School Ban. . 
is now principal at Mason High Scho« 

DICK YOUNG, for many years d 
rector of the Mission High School Ban: 
is now director of the Tulia High Scho: 


Band. 
JOHN LOREN JONES, former D 


rector of Choirs in the Dallas Scho: 
System, has gone to Oklahoma A.&M 
Colleg> at Stillwater, Oklahoma, wher 
he is head of the Voice Department an 
Director of Choirs. 


JAMES PATERSON former Direct 
of the Tucumcari, New Mexico, Hig! 
School Band, is now Director of the An 
son High School Band. 


BOB PAYNE, former director of th 
Pampa High School Choirs, has the 
same position now with the Denton 
High School. 


CLOYS WEBB is now director of the 
Perryton High School Choral work. 


ROY SILVEY, a recent graduate of 
the Lamar Tech College in Beaumont, 


is now director of the Post High School 
Band. 


DAVID L. KAPLAN, well known 
woodwind teacher of Reynolds, Illinois, 
ind editor of the Woodwind Column of 
“The School Musician”, is now instruc- 
tor in woodwinds at West Texas State 
Coll-ge, Canyon. 


ROBERT R. GANS is now director of 
the Winters High School Band. 


MYRON GUITHER, former Choral 
Director at Cleburne, is now Choral Di- 
rector of the Thomas Jefferson Junior 
High School in Grand Prairie. 


HERMAN W. HARRYMAN, former- 


ly of Franklin, is now director of the 
Alvarado High School Band. 


CHARLIE JONES, former director 
of the Alvarado High School Band, is 
now director of the Ball High School 
Band in Galveston. 


JOHN W. SCHAUM, the eminent 


authority on piano playing, is now in 
Milwaukee, Wisconsin. 


DALLAS HASLAM, Australian born 
pianist who has taught at Julliard in 
New York for seyeral years, now 
teaches piano at Texas. Tech. 

HERBERT M. COLVIN is on leave 


f absence from Texas Tech to work 
on his Doctor’s degree at Eastman. 
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Microgroove Music 


By GEORGE ANSON 


Texas Wesleyan College 
Fort Worth 


T |E ART OF JOSEF LHEVINNE, 


Josef Lhevinne, piano. 
CAMDEN CAL 265 

D BUSSY: Sonata for flute, viola and 
and harp. Julius Baker, flue, Lil- 
lian Fuchs, voila, and Laura New- 
ell, harp; with 

ROUSSEL: Trio for flute, viola, and 
cello. 

DECCA DL 9777. 

FAURE: Quintet No. 2 in C minor, 
Opus 115. Gaby Casadesus, piano, 
with the Guilet String Quartet. 
MGM E 3166. 

FRENCH SONGS. Nan Merriman, 
mezzo-soprano, with Gerald Moore 
at the piano. 

ANGEL 35217. 

HANDEL: Concerti Grossi, Opus 6. 
Complete. The English Barique 
Orchestra conducted by Hermann 
Scherchen. Four discs. 


WESTMINSTER WAL 403. 


MOZART: Sonatas, K. 283, K. 331, 
and K. 545. Guiomar Novaes, 
piano. 

VOX PL 9080. 

ROSENBERG: Symphony No. 3. The 

Stockholm Symphony Orchestra 


conducted by Tor Mann. 


LONDON LL 944. 


SCARLATTI: Sixty Sonatas. Ralph 
Kirkpatrick, harpsichord. Four 
discs. COLUMBIA 3 SL - 221. 















A DEPENDABLE 
PRODUCT—STYLED 
TO KEEP PACE WITH THE 
ADVANCING STANDARDS OF 
OUR NATION'S FINEST BANDS 


Our NEW Style Book 
No. 472 in Colors, avail- 
able without charge to 
BAND DIPECTORS 
SCHOOL ADMINISTRATORS 
PURCHASING COMMITTEES 


NATIONALLY RECOGNIZED AS AN 
AUTHORITY ON FINE DESIGNING, AND 
FOR SOUND MANUFACTURING PRACTICES. 


DeMoulin Bros. & Co. 


1065 8S. 4th St. 





GREENVILLE,PILLINOIS 


Book Keuiews... 


(Continued from Page 15) 


beginning college music students. 
Hence teachers have continued to com- 
pose their own material for presenting 
the needed information to the classes. 

Raymond Elliott apparently foresaw 
the situation and produced a more prac- 
ticable text. His descriptive statements 
are comprehensible, and the exercises 
selected are not so difficult. It is an- 
other case of keeping instruction at the 





student’s level of comprehension. Con- 


gratulations to Professor Elliott. One 
of his fellow-professors has reported to 
the writer that the publication is al- 
ready in the second edition of printing. 
Suppose Professor Elliott sets himself 


to the task of writing an elementary 


text on CHORAL CONDUCTING. 





PROFESSOR RAYMOND ELLIOTT 
is now serving as Acting Head of the 
Music Department at Texas Tech. 





YULE 


part, and rhythm (drums). 





Nativity Overture 


O Holy Night 


First Noel Traditional 
It Came Upon a Midnight 

Clear R. S. Willis 
Silent Night Franz Gruber 
O Little Town of 


Bethlehem Lewis Redner 
Away in the 
Manger Martin Luther 


Price each part, 40c 


BAND-ETTE FOLIO 
by Bill Laas 


The music in this folio is arranged in the popular ‘“-BAND- 
ette”’ style, with important parts strengthened and unimportant 
parts eliminated. There are only SIX DIFFERENT parts: melody, 
first harmony part, second harmony part, countermelody, bass 
There are no woodwind embellishments. 


CONTENTS 


Toys and Tinsel Overture 


Christmas Parade March 


Christopher the Christmas Tree 


Words for the following Ten Carols are printed in every part. 
This makes it possible for all members of the band to perform 
these carols, vocally as well as instrumentally. 


TIME 





Arr. by Bill Laas 
Arr. by Bill Laas 
Arr. by Bill Laas 

Adolph Adam 
Bill Laas 


O Come All Ye 
Faithful 

Hark! The Herald 
Angels Sing 

Joy to the World 

Jingle Bells 


Auld Lang Syne 
eS 


Joh i Reading 


Traditional 
Traditional 
J. Pierpont 

Scotch Air 


Conductor, $1.00 





DE 





Send for a FREE Conductor Book to 





Rockville Centre, Long Island, N. Y. 
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TRY YOUR SKILL: 





MUSIGRAMS 


by Joan Griffin 


HORIZONTAL 


‘ 


36. 


A keyboard instrument which was one of 
the immediate predecessors of the piano. 
The large bowl-shaped percussion instru- 
ments in the orchestra which can be tuned 
to definite pitches called for by the musical 
score. 

The close of a musical phrase. 

A portable free reed instrument, played by 
means of keys, whose tone is produced by 
bellows. 

The name by which that period in the his- 
tory of music is known which extended 
roughly from the beginning of the seven- 
teenth century to the latter part of the 
eighteenth. 

A tragic opera by Richard Strauss, the plot 
ef which unfolds a daughter’s vengeance for 
her father’s death against her mother and 
her mother’s paramour. 

A light and graceful instrumental composi- 
tion in somewhat fantastic style, resembling 
the rondo. Used by both Schumann and De- 
bussy as a title for their compositions. 

A public performance of musical composi- 
tions. 

Portion of a musical composition. 

The musical term used to denote chords 
utilizing the tonic, dominant or subdomi- 
nant triads. 


A chord which contains no dissonant inter- 


vals requiring resolution. 

A long triangular-shaped 
with two to four strings. 

A term used in the fugue when the subject 
and answer are introduced in such close suc- 
cession that they overlap and crowd each 
other. 

The transposing wind 
the principal soprano 
the orchestra. 

An interval 
fect or major. 


Russian guitar 


is 
in 


instrument which 
of the brass choir 
one semitone greater than per- 
A merry or convivial song. 

A nete which does 
basic harmony. 

The muse of choral 
Greek mythology. 


not form part of the 


song and the dance in 


VERTICAL 
1. 


“~ © 
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An air or a lyrical instrumental composition, 
usually in 6-8 time, sung by gondoliers or 
boatmen. 
Conduct. 


Beethoven's Third Symphony. 


A passage of music, usually eight measures 


long, consisting of at least two phrases and 
a cadence. 


Prominent English critic and writer on mus- 
ic. Ernest was born in Liverpool in 1868. 





PUBLICATIONS OF 
ALL PUBLISHERS 
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The position which the mouth assumes 
playing brass instruments and the flute. 


in 


One of the youngest moderns, this English 
composer, born in 1913, helps educate music 
students in tone color with his “The Young 
Person's Guide to the Orchestra’”’. 


A company of musicians performing upon 
different kinds of instruments under the di- 
rection of a conductor. 


The form 
by 


of liturgical chanting introduced 
Pope Gregory I in the sixth century. 


A composition of lively good-humored char- 


acter. Dvorak’s Op. 101, No. 7 is among the 
most popular pieces for pianoforte in this 
form. 


The deepest pitched female voice. 


A portable free reed instrument with two 
hexagonal-shaped keyboards. 























(Copyright October 1955 By Joan Griffin) 





23. The German name for keyboard string in- 
struments of the spinet, harpsichord and 
eclavichord variety. 

24. Renowned maker of violins of unsurpassed 
quality. 

28. Line or space on the staff. 

29. The long-necked plucked stringed instru 
ment which descended from the lute. 

30. An arrangement of several different popular 
tunes or operatic airs strung together and 
played as one continuous composition. 

31. Important American composer, best known 


for his Third Symphony, 
movement. 
1898. 


written in 
in Oklahoma in 


one 
Roy was born 


(Solution on Page 20) 
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Allison, President, Box 1113, Austin, Texas 


Dear Southwestern: This October 

are we predict “chilly” October? ) 
| | Allison launches another “Interna- 
: nal Piano Recording Festival’ with 
p izes starting, to quote the fall an- 
n uncement: “Event No. 1, For Artist 
|) ploma Winners, $750 to the Best 
(aue” and goes on down to Elementary 
p ipils in Event No. 26 winning $5. 

In the 1954-55 Festival, 1608 enter- 
ei—not quite one-twentieth of total 
(.uild enrollment for non-competitive 

ditions. Of the 1608 who sent in re- 
codings, over 900 were thought by 
tieir judges worthy of a cash prize, per- 
haps a small one, but nevertheless, a 
prize. A teacher will not enter her 
worst work naturally, and there is a 
safe-guard of requirement that six plus 
credit points must be won in the spring 
auditions to admit the student to the 
Recording Festival. Taking all this in- 
io consideration, there must be some 
fine playing in average homes through- 
out these United States to stir up an in- 
terest such as this. 

The winners of this year’s biggest 
prizes—the $750 ones up there in the 
\rtist category—come from all parts of 





NATIONAL GUILD OF PIANO TEACHERS 


Grace White, Editor, 520 Fifth Ave., New York 


the country, have studied with different 
teachers, but all have studied with ex- 
perienced people who know the concert 
field and repertcire requirments thor- 
oughly. All have won academic, as well 
as musical honors. We find this is so 
true of those who win musical honors 
that it is amazing that all the colleges 
do not offer complete tuition to any 
talented musician. It is almost a guar- 
antee of academic prowess—certainly 
far more than football! 





Jack Guerry 


TEXAN WINS BIG PRIZE 


Jack Guerry won first place in Guild 





Recording Festival, sharing the $750 
prize with a New Yorker. Mr. Guerry 
is head of the piano department at 
Southwest Texas Teachers College, San 
Marcos. In 1953 he went to Europe 
with Silvio Scionti, entered competi- 
tions in Geneva, Switzerland, and Vere- 
celli, Italy, and won top prizes in these 
international events. At 12 he began 
piano study with Mrs. C. E. Meredith in 
Arlington, Texas. Three years later, 
while a senior in high school, he had 
the opportunity to study with Dr. Scionti 
at North Texas State Teachers College, 
Denton, and continued until his gradua- 
tion in 1952, winning a scholarship each 
year. He has won Guild honors and 
prizes each year during his college days. 





THE QUESTION 


Oscar Blue McCormick, the patient, 
witty, well-informed musician who is 
responsible for Guild activities in Lau- 
rinburg, North Carolina, and vicinity, 
was asked about sight reading. “Do you 
think it is important enough to stress it 
in teaching?” 

“Very important!” he 
ously. 


replied, seri- 


(Continued on Page 20) 
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Won Cash Prizes in 


Guild Recording Events Last 
What a lift it gives a class when some of them win! 
1t's caty te ewroll... 


Select all who made at least 6 more “’c’s”’ than “a’s” in spring audition, have them 


make recordings and send them in. 


Vhational Guild of Pane achers 


FOUNDED IN 1929 BY IRL ALLISON, M.A., Mus. D., LL.D. 


Box 1113 


GET RULES NOW FROM 


Year 


AUSTIN, TEXAS 
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THE SCHOOL OF 
FINE ARTS 


Southwestern 
University 


Member of the 
National Association of Schools of 
Music 


HENRY E. MEYER, DEAN 
GEORGETOWN, TEXAS 








Musical Arts 
Conservatory 


(incorporated) 


Gladys M. 
M. Mus., M.A., Mus.D 


1710 Tyler 
Amarillo, Texas 


MUSIC — DANCING 
SPEECH 


Faculty of 24 Graduate 
Specialists 


Glenn 
. President 


28 rooms for studios, offices and library. 
2 Recital Halls 


B.Mus., and B.F.A. Degree 


Member Texas Ass’n Music Schools 
Texas Education Agency 
Approved for GI training 


Catalog sent on request 
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Theron Kirk 
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(Continued from Page 19) 

“Then, tell the readers of the Sout :- 
western what you do about it.” 

“Sight reading is so important, it 
should be taught as early as possible n 
the first year, and it should be co»- 
tinued. I do not ask pupils to sig} :- 
read every lesson (Mr. McCormi k 
requires all pupils to come to hin 
twice a week), but once a week I see a 
selection through without stopping, : 0 
comments until finished. We spend a 
few minutes discussing it afterwa 
then forget it. It is important to do di'- 
ferent types of music in sight-reading 

1 loan library of suitable material 
<m necessary. 

Laurinburg is a delightful town pra 
tically at the border of North and Sout 
Carolina in Scotland County, so nam: 
because settled by Scotch people. Aj 
parently more than half of the people s 
names begin with “Mac”. There is a 
sterling integrity there, a quiet, reserved, 
but gracious atmosphere which r minds 
the visitor of days in Edinborough and 
the Scottish Lakes. Mr. McCormick has 
recently built a hide-away of his very 
own down on the Carolina Coast, and 


had the musician’s usual frantic tin 
getting a piano placed there. Litt) 


Laurinburg has a whole week of judg- 
ing—teachers come from many miles 
with their flocks, and most of the play- 
ing is good. If the big cities did any- 
where near as well in proportion to 
their population—well, let’s hope they 
don’t. for there would be no buildings 
to hold them! | 





ACCEPTS NEW POSITION 
Mrs. Anna Cobb Fink of Coleman 


has accepted a position with the Ennis 


Junior High School as Public Schoo! 
Music Teacher. 
Mrs. Fink, an established piano 
‘acher and performer, holds a B.M. 


ye from Baylor University and the 
Master of Music degree from Southern 
Methodist. She has had graduate stud) 


at Julliard, New York. 
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AMARILLO 

GI NN, Gladys M.—M.Mus., M.A., Mus.D., 
ssident and Teacher of Piano, Musical Arts 
iservatory. 

HC FMAN, Robert E.—Pianist, Teacher. Avail- 

for concerts, clinics. Musical Arts Con- 

atory, 1710 Tyler St. 


HE NY, Margaret—Pianist, teacher. Organ and 
ory. 1503 Travis. 
AUSTIN 
AL ISON. Irl—President, National Guild of 
no Teachers, Inc.; American College of 
sicians; and National Fraternity of Stu- 


t Musicians. Sponsorship of the National 
no Playing Auditions. Address: Box 1113. 
Bic: GERS, Mrs. J. A.—Progressive Series: Piano 
i Theory. 4907 Burnet Road. 
LANDRUM, Miriam Gordon—Texas School of 
Fine Arts, 209 West 19th. 
STUMPF, Mrs. Clarence—Piano Studios, 501 W. 
30th St. 


BEAUMONT 
HARNED, Jewell—Teacher of Piano and Har- 
ony, 2209 Calder. 
KENT Stu i:os—Alice Kent 
Piano. 2310 Calder. a 
MILAM, Lena—B.S., M.M., Mus.D., Supervisor 
Music Education, Beaumont City Schools. 


Violin; Rachel Kent, 


WHITAKER, Anne—Teacher of Piano. 2575 
North. ‘ 

YOUNG. Mrs. J. H.—Teacher of Piano. 3248 
Brandon. 


BROWNWOOD 
SARTHOLOMEW, Mrs. E. C.—Teacher of Piano, 
Theory, Organ; Progressive Series of Piano; 
Organist, First Methodist Church, 907 Center. 
B..ANOM, Mae—M.A., Mus.D., Professor of Mu- 
sic, Howard Payne College. 


HARLAN, H. Grady — D.Mus., Ph.D., Chair- 
man, Division of Fine Arts, Howard Payne 
College 

CUERO 

WENDTLAND, Wm. W.—B.A., M.A., B.M.E., 
Ed. D. Director, Instrumental Music, City 
Schools. 

DALLAS 
BECK. Irma—Piano Harmony, 5119 Junius 


Street, Ph. T-2986. 
BORCHERS, Orville J.—Ph. D., Dean, School 
of Music, Southern Methodist University. 
C_.fT, wor2.ei Rapiey, 110942 Eim, Dallas. 
COBB. Hazel—Piano-Teaching Methods, 3521 
Cornell Ave. 
CRAMER, Bomar—Pianist, Full Teaching Sched- 
ils, Se2a-on 1955-56. P. O. Box 2297, Tel. 
EMerson 1913. 


FRANCE, Virginia—Pianist-Teacher; Ph. 1156, 
Class Piano; City Schools. Studios 301 
Whittle’s, 2309 Pennsylvania. 


GAankzEIrT, Clyde Jay Southwestern Conser- 
or , Mail Acdress: Box 845. 

GOLDEN, Mrs. J. Roscoe—Associate Professor 
of Voice, Southern Methodist University. 

HUTCHESON, Isabel—Nationally known piano 


teacher. Winter Session—Private lessons and 
roup work for pianists. Piano teachers 
rum conducted. Summer-Session—Normal 


ork: Refresher course for piano teachers. 
srook Mays Music Studios. 

KYLE, Maude Davis—Voice-Piano; 
Avenue. 

MEADE, Ruth Norton—Teacher of Voice, SMU. 
913 Marquette. 

OCONNOR Sannie Andrews—Voice, 
‘ATS. 3003 Stanford 

O'REILLY, Mrs. Pat—Teacher of Piano, Presi- 
ent of DMTA, 807 Woodlawn Ave. 

POLK Daisy—School for Singers; 2917 Reagan 
.\venue: Ph. L-2507 (Oak Lawn). 

V .\N KATWIJK, Paul—Prof. of Piano, Southern 
lethodist University. 

\ \DDILL, Hugh—A.A.G.O. Teacher of Organ, 
108 Elm. Tel. RA-5191, LO-6029. 

W LLIAMS, Philip A.—Professor of Violin, Head 
f Violin Dept., SMU, 4000 Marquette, 
el EM 3153. 


4513 Cole 


Member 


DECATUR 
RRETT, Clyde Jay Chairman Division of 
e Arts, Decatur Baptist College. 


DENTON 


NES. William E.—Professor of Music, Texas 
tate College for Women. 

\SZYNSKI, Hubert B.—Assistant Prof. Music, 
S.C.W., Denton. 801 Greenwood. 


Professional Directory 


OWSLEY, Stella, B.S., M.A., Mus.D. Dramatic 
Lyric Soprano—Teacher of Singing, Author of 
“Helpful Hints to Singers” and “The Child 
Voice,” Texas State College for Women. 

SCIONTI, Dr. Isabel—Concert Pianist Teacher, 
307 Normal Ave. 


EL PASO 
THE MORGAN Piano Studios, 1323 Montana St., 
Ph. 2-9502. 


FORT WORTH 

ACERS. Victor B.—Graduate, New England 
Conservatory; Past National President, Com- 
posers and Authors Association of America: 
Teacher of Voice; Soloist; Composer and 
Song Leader. Music Director Riverside Church. 

McNEELY, Dr. Edwin—Teacher of Voice; Mc- 
NEELY, Mrs. Edwin—Teacher of Piano; School 
of Sacred Music, Southwestern Baptist Theo- 
logical Seminary. 

TILLET, Jeannette—Pianist, Teacher, Director, 
Fort Worth Conservatory of Music; Faculty, 
Texas Christian University, 426 S. Henderson. 

WHITLOCK, E. Clyde—Faculty, Texas Christian 
University, and Fort Worth Conservatory; 
Music Editor Fort Worth Star-Telegram; Di- 
rector Texas Music Teacher Association. 426 
S. Henderson. 


GALVESTON 
FRANZZO, Mrs. J. J., Teacher of Piano, Musi- 
cianship and Theory, 3325 Ave. O 


HOUSTON 
BOYD, Kathryn E.—Piano and Voice, 2323 
South Blvd. 
CALL, Mrs. E. E.—Teacher of Piano and Voice, 
5312 Kolb. 
COOPER, Mrs. W. J.—Teacher of Singing, 624 
Friar Tuck Lane. 


CURRY, Ina Pearl, Teacher of Singing 706 
Stuart, Houston. 
HIGGINBOTHAM, Mrs. O. F.—Teacher of 


Piano. 2607 Crocker, Tel. LI-9640. 
RAEZER, Mrs. George H.—Teacher of Piano. 
305 Calhoun. 
STOVALL, Mrs. C. D.—Teacher of Piano. Robyn 
and Hans Barth Systems of Technic. Tel. 


JU-4479, 1213 Willard St. 
SAN ANTONIO 
CONLON, Mrs. LaRue—Past Pres., SAMTA- 


TMTA. Piano-Theory. 
Paseo Encinal. 

FOX, Oscar J.—328 E. Mulberry Ave. 

GUINN, Mrs. John T.—Piano-Theory (NGPT) 15 
Rosemont Dr. 

LOPER, Mary Stuart—Soprano. Teacher of Sing- 
ing. 115 Humphrey Avenue. 

OUR LADY OF THE LAKE COLLEGE —Sister 
Lucy Marie, Director Department of Music. 

POWERS, Volina—Teacher of Singing-Coach, 
Incarnate Word College. 

ROZANCE, Trudie and Tony—Accordion teach- 
ers, Trinity University; Studio 2813 North 
St. Mary’s. 

STAFFEL, Tekla S.—School of Piano, Teacher of 
Piano, Theory, Harmony, 235 Army Blvd. 
STURCHIO, Frank G.—Director of Music, St. 

Mary’s University. 

WARD, Ardis—B.M., M.M., Voice, Piano, Organ, 

Theory. 254 Montclair Ave. San Antonio 
Academy. 


St. Mary’s Hall or 418 


SHERMAN 
FRANCIS H. MITCHELL, Chm 
Austin College. 


Dept. of Music, 


TYLER 


FERRELL, Mrs. H. Grady—Teacher of Piano 
& Theory, Progressive Series. 205 West Shaw. 
OVERLEESE SCHOOL OF MUSIC—Nina H. 
Overleese, piano, theory. 628 South Bois d’ 


re. 
WALTERS, Ruth Margaret—Bach. Mus., Teach- 
er, of Piano and Theory. 427 South Oakland. 


WICHITA FALLS 


MAHAFFEY, Albert H.—Voice, and Alta R., 
Piano, 2149 Avenue G. 
PATTON, Mrs. Houston—Teacher of Piano 


2149 Avenue F. 


ILLINOIS 


DE YOUNG, Richard—Teacher of Singing, De 
Paul University, De Young Studios, 721 N. 
Michigan Ave. 


IOWA 


SIGMA ALPHA I0OTA—Kathleen Davison, Na- 
tional President. 1009 25th Street, Des 
Moines 11. 





MASSACHUSETTS 
JOHNSON, Edna Cora—Teacher of Piano, The- 
ory, Harmony, 1396 Beacon St., Brookline. 
ONDRICEK, Gladys Posselt — Pianist-Teacher, 
Boston University College of Music. Private 
Studio, Symphony Chambers, 246 Huntington 
Ave., Boston. 


MICHIGAN 
DELTA OMICRON—National Professional Music 
Fraternity, Miss Marie Marti. National Presi- 
dent, 18240 Meyers Road, Detroit 35 


NEW MEXICO 
ALBUQUERQUE 
DANFELSER SCHOOL OF MUSIC. Byrdis 
Walker Danfelser—B.M., M.A., President. 
Faculty of 18 Teachers 123 So. Broadway. 
WAGGONER, Wanda—Piano, Harmony, Theory. 
500 17th St., NW. 
NEW JERSEY 
FELL, Romley—Teacher of 
NYSTA & NATS. Studios 
St., Newark, 2 


Singing. Member 
Home. 38 James 


NEW YORK 
ADLER, Clarence—Pianist and Teacher. 336 
Central Park West, New York 25. 
ETTS, May L.—Teacher of Piano 
Teacher to Guy Maier, 719 
New York City. 


Associate 
Steinway Hall, 


HUGHES, Edwin -- Pianist and Teacher. Classes 
in New York and Washington, D. C Write 
for information. 117 East 79th Street 

MAYO, Gladys—Piano and Allied subjects. 


Special courses for teachers. 550 Riverside 
Drive, New York City. 

WHITE, Grace—Magazine Editor of National 
Guild of Piano Teachers: Director of Basic 
- Services. 520 Fifth Ave., New York 36, 
me Os 


OKLAHOMA 
Oklahoma City 


RICKER, Herbert—B.A., B.M., M.M., Concert 
Pianist-Composer-Teacher. Studio: 716 NW 
19th St. (Guest Teacher, Sherwood Music 
School, Chicago). 

WASHINGTON 
MU PHI EPSILON, National Music-Sorority, 


Eleanor E. Hale Wilson (Mrs. P 
National President, 2800 39th 
Seattle 99. 


Raymond), 
Avenue West, 





CLASSIFIED 
MUSIC DEALERS 
DIRECTORY 


“Whatever Your Music Needs, You 
Will Find Them In The Classified” 


ABILENE 
McDANIEL MUSIC COMPANY -- “A Complete 
Music Service’, 1175 North 2nd Street. Com- 
plete and modern stock of all sheet music and 
teaching materials--Piano, Organ, Vocal, Choral, 
Orchestra and Band. Courteous and Efficient 
Service Band Instruments--BALDWIN Pianos 
and Organs-Acrosonic Pianos. 


CALDWELL MUSIC COMPANY, 221 Grape St 
Conn, King, LeBlanc, Selmer, Armstrong, W.F.L 
Band and Choral Music Steinway, Everett, 
Cable Nelson Pianos, Hammond Organs. Com- 
plete repair service. 

DENMAN MUSIC COMPANY, 357 Cypress St.,; 
Brownwood - 111 E. Baker St. Selmer, Reynolds, 
Holton, WFL and Scherl & Roth Strings, Wur 
litzer Pianos and Organs, Magnavox TV and 
Hi Fi equipment Complete service depts. for 
band instr., pianos and TV 


FORT WORTH 


THE CONN MUSIC CO., 310 Main St., King 
Band Instruments; Cartier-Buffet Clarinets; 
“BAND MUSIC” Gibson Guitars (A Complete 
Music Service). 


LUBBOCK 
ADAIR MUSIC CO., 1207 Main Street, Baldwin 
Acrosonic Pianos, Organs, Wurlitzer Pianos 


Moct Complete Line on the South Plains 
WACO 

SLOVACEK MUSIC COMPANY, 610 Franklin 

Ave Big stock of new and rebuilt musical 

instruments and Complete Repair Shop Write 

for prices and terms. 
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Labrary of Congress , 
Serials Record Division 


<« Pl 


Tailored with the authority of more than 40 years’ 
meticulous standards of excellence —from the 

drawing boards to the stadium field. 

Flawless custom-fit assured: 

Moderate prices that reflect our competence. 

Choicest long-wearing fabrics from famous textile mills. 
Complete, conscientious service. 


Let our performance compliment yours. 


Write — Wire or phone Collect — 


A representative is near you 


DISTINGUISHED 
BAND UNIFORMS 
BY 


SOL FRANK WRMFORMS, INC. 


SAN ANTONIO 5, TEXAS 





